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A great device or talent used in evolution had 
always been in shape-shifting but not in the 
mystical or fictional sense of a being who can 
causally change shape but a being or tool 
used to simply manipulate oneself into being 
another by mere energy production in terms 
of personality and general physiognomy. Js 
this magick? Some will say it isn’t and some 
will say it is. Obfuscation and shape-shifting 
are key elements to personal development and 
overall, evolution. After all, our survival 
depends greatly on our talents and skills, so 
that our survival produces the energy that 
will influence the unknown chapters of human 
and beyond human histories, long after we 
are causally departed from this existence. 
However, that energy we've produced is still 
: au ¢ here and traversing from one geometric region 
of, the dimension, multiple dimensions to 
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A Call to arms! 


An all-out war against ignorance 
and worldly envy 


The unusual artistic expressions (and 
their implications on various fronts), 
which we encourage and try to cover in 
Tempestous, have a genesis in deeply 
spiritual matters, which are hardly dealt 
with in other more media-rich instances 
or perhaps in any conventional 
journalistic medium. They swell our 
vision with profound questions focused 
primarily on the advancement of the 
individuals who adhere to them. It is for 
this reason that the mission of this 
fanzine is to expose this knowledge, to 
put it up for debate, to delve intoits 
terrain and to make its paths visible to 
our readers. This is our position as a 
non-mass media of information and 
counterculture in the extreme 
underground. Personally, I try to follow 
that flame which in the acausal may be 
imperceptible and it is my intention to 
make it visible to those who are 
impeded either by ignorance, lack of 
preparation or for whatever reasons 
that are not worth detailing in this case. 
I fervently wish that the socio-cultural- 
political factor did not have such an 
impact, but it does. In an attempt to 
summarise this aspect, I will say that 
ignorance reigns in this third world 
continent, a situation which makesit 
even more complex to make ourselves 
known as an independent media. 
The.case in Chile has arather sordid 
particularity and has to do with the 
zionist elites who manage the economy 
at their whim in a cultural mechanics 
that engulfs people and magnifies and 
promotes their ignorance within the 
system. Alongside the progressive 
christian discourse of equality and false 
morality, we see the emergence of 
various individuals on the ‘scene’. 
People, for example, who proclaim to 
want black metal to go back to an 
offensive and violent root but who day 
by day upload photos on various 
platforms showing laughter, hugs and 
marital bliss with friends and children. 
Prostitutes photographing themselves 
with musicians and turning the 
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extreme into a fashion catwalk where 
pose and dress over intellect; wolves 
in sheep's clothing trying to do 
business with the underground and 
its unsuspecting followers as well as 
many misanthropes with inverted 
Christian morals, with less commitment 
than an atheist, ranting to their inner 
circle to make themselves look evil and 
ruthless. All these patterns are 
artificially generated by Judeo- 
Christianity and my hatred of 
Abrahamic religions is directly related 
to their propulsion and maintenance of 
ignorant people who even attack my 
pagan nature of seeing divinity. In my 
view, this is under no circumstances a 
game or a weekend distraction. 
Pursuing dark enlightenment to gain 
knowledge despite the mockery, 
disdain, indifference and apathy of 
these ‘personalities’ is a fact that I 
highlight and applaud, I urge you to 
differentiate yourself from this 
vomitous herd by being consistent with 
your convictions. 

For all this, and given the subjects I 
discuss and go into in depth, itis almost 
unnatural to fixate on trifles, and I say 
this without trying to appear cultured 
or to be in vogue. 1 express my total 
repudiation of acts that claim to be 
metal in honour of death, full of studs 
and leather, but do not wish to 
participate in Tempestous because 
they consider it extreme and because 
of its links to what they consider 
extremist. The deep disappointment 
that these personalities cause me is 
something that (sometimes) makes me 
uncomfortable and makes me fall into 
questioning that has no root in their 
actions, butin my actions, often clouded 
by the interest to support. But just as 
strongly, I must admit that Ihave met 
people who have contributed to the 
growth of my knowledge and 
predilection to walk this path without 
any regrets. These actions speak 
volumes about those who commit them 
and that is what lam left with at the end 
of the dau. If there is one thing! pride 
muself on, it is not being unwary or 
naive in these matters and that is 
something manuwill find hard to affirm. 
You are not a blind follower, you are a 
machine that resonates with the 
universe and nature in many ways, 
which is why you have in your hand this 
zine.— 
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Hekte 
zaren 


ekte Zaren has left an : 
indelible mark on the world of : 
black metal as well as dark | 
ambient music, With a career : 
spanning several decades, she : 
bas collaborated with numerous : 
bands and profects, including | 
Adaestuo, Abigor, and Sacris : 
Ritus Uermes, bekte ts : 
renotoned for her unique vocal 
ability and her shill in creating : 
unsettling and profound : 
atmospheres, his is evident in | 
ber work with Adaestuo, as twell 
as her contributions to projects : 
like ‘Ipmins for the broken, : 
Swollen and Silent’ bp Gnaw ; 
and : 
‘Paradeigma (Phosphenes of : 
Aphotic Cternitp)’ bp Inferno, : 
tubich habe been acclaimed for : 
their intensity and technical : 
precision, ier unique erperience : 
and perspective are reflected in : 
ber music, tobich often erplores : 
themes of esotericism, darkness, : 
and the human condition, Whis : 
interbieto Was intended tobe part : 
of Lempestous #8 but, for : 
various reasons, it took some : 
time to see the light of the dark, : 


heir Wongues 


I would like to start this interview 
with a short introduction of 
yourself and your artistic 
inclinations, tastes, studies... 


with them, we emanate them, and 
we channel them. Death's 
emanation is one of those you 
can't mistake with anything else. 
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i I'maDeath worshipper. I use vocal 


abilities to channel Darkness and 


? Death asamain aspect of whatIdo : 
i? music-wise. 
Hekte Zaren: Deathisthe greatest : 
gate we will ever cross; we're } 
surrounded by energies, we work 
i singer we all know in this 
i contemporary era? 

i: HZ: I used to write dark and 
blasphemous poetryin the past, but 


Which event in your lifedoyouthink 
marked you to finally become the 
i I was wondering what albums, 
i demos or records in general you are 
i listening these days... understand 


i it was not enough and one day I 
i decided to start singing my poetry 
i (we have occasional meetings 
: locally with other artists, publishers, 
i critics etc. andI used to bea part of 


this circle long time ago). 


that you are a woman with many 


activities and commitments, How 
is a normal day in your life? 
HZ: What is a normal day like? I 
don't know, every day is different. 


We give value to experiences and iacasual, it 


we take them away if we want... : 


I won't disclose) I used to practice 
martial arts after work, travel, go 


visit cemeteries or explore urbex, 


? sometimes I meet with my people. : 
? It depends of the day, I'm never } 
i bored. If it comes to music...this : 
? never changed and I still admire } 
i Abruptum, Demoncy, Funeral : 
i: Winds, old Beherit, Mayhem with : 
i Dead, Incursus, Wrathprayer, : 
i MZ412, Brighter Death Now, : 
i Gnaw Their Tongues, Irkallian i 
? Oracle, Nightbringer, Antaeus, : 
i T.O.M.B., Thy Darkened Shade, } 
? Acrimonious, Cornigr... From new : 
: bands I definitely think Vaeok,, ; 
i Sacris Ritus Vermes as you : 
? mentioned, then Black Shaman : 
? project (who had Hexenwolf with : 
? me years ago), Theriomorph, but : 
i I'm not very familiar with new } 
? bands. I also have no time to: 
i research. As for non-metal music, : 
i I listen to noise music, fado, } 
i classical music, old rock. 


has to 


with: 


always challenge yourself asa 
person?, don’t you believe in 
getting to a point where you want 
to connect with an inner nature 
that has already been formed ina 
rather personal transit, how do you 
deal with the more negative and 
destructive aspect of working with 
the energies you use and obviously 
with this nexus in the occult?, how 
do you deal with the more negative 
and destructive aspect of working 
with the energies?... 

HZ: I think it's essential to be in 
constant connection with your 
own true nature, in my opinion. 
You have to nurture it and 
understand it in order to 
challenge yourself in a way that 
makes you a better version of 
yourself physically and mentally. 


: We also need to know when to 
i i: admit we're not ready for 
? What do you think about when you i 
i are about to record tracks like ‘Ite : 
: at Ignis’, to give an example, or } 
i maybe ‘Kashshaptu’... Can you : 
i? explain this creative process in i 
? words? or maybe I should ask about : 
i the genesis of your work in general? : 
? HZ:I don't think or analyze much } 
? in such cases when I just vibe with i 
i the music and lyrics enough to } 
? knowl am what I'm about to do. If ; 
i you imagine words as flames, } 
? someone needs to spit them out to i 
: set the fire. If that's the case, Ido } 
i with it with pleasure. I let it possess ; 
? me and feed me... 


something and what's the reason 
behind it. Authenticity is more 
important to me than artificial 
false-win achievements. Also in 
the occult... And well, you asked 
about negative and destructive 
aspects of working with the 
energies... 1 understand that not 
everyone "feeds" inner-self with 
those. I do, therefore channeling 
the energies I work with is pure 
pleasure...it feels like "home". 
"Negative" aspects would be 
probably more connected to a 
"normal" regular life and 


? experiencing it, appreciating it. 
: i The longer you stare into 
? In Adaestuo the call was only to : 
irepresent darkness, 
i? uncomfortable aural passages and ; 
i with a very special vision, how : 
? would you describe this experience : 
i with the musicians and what is : 
i preparing for the near future with : 
i the band? : 
i HZ: Both of them are multi- : 
? instrumentalists, genius dark } 
i personalities. Adaestuo as a band i 
? and as acoven is a tunnel to the : 
be: 
4 ? uncomfortable. Next release we 
Usually (except professional part : 


Darkness and the more you love 
it, the deeper becomes the Abyss 
between you and the rest of the 
world. That distance can hurt 
someone at times if you lose the 
ability to reconnect. I would say 
that can bea challenge if you need 


? to live in a few dimensions at the 


same time, but you can engage in 
just one. This can be destructive 
on many levels. So you need to 
find your own balance until you 
live and you need to have healthy 


; control over your life in every 
: are finishing at the moment might : 
? surprise many, it's definitely my ; 
i favourite. ; 
to the gum, and between all that! : 


world you live in. I love it this way, 
but this is also what I'm made of... 


i ? I see your solo work more than 
? Do you think it is necessary to : 


anything else in a very avant- 
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garde and minimalist stream where : 
your voice is shown in an unusual } 
way, like demonstrating all the : 
power and vocal repertoire youare } 
capable of, do you think so? What’s } 
the aim in Near Life Experience? : 
Why do you choose that name? } 
What’s the history behind that } 


concept? 


HZ: Near Life Experience (as 
Death: 
Experience/NDE as a medical term) : 
is an emotionally loaded release. } 
This is how it feels to be me: 
basically. NDE changes people. For } 
me almost experiencing life : 
empirically sometimes, is like NDE } 


opposed to Near 


for others. 


I would like you to tell us what was } 
the experience of working with : 
Abigor, what do you remember and : 
what things would you highlight? : 
What do you look for when you : 
finally agree to work with a group? : 
HZ: Abigor is like a living legend } 
to me. When I got Nachthymnen : 
and Opus IV on tape somewhere } 
in late nineties, it meant alot and } 
I still remember so many: 
situations when we listened to it } 
with people who are no longer in } 
my life. Abigor is still here, : 
sophisticated, true to the bone. : 
'"Hollenzwang: 
(Chronicles of Perdition)’, when : 
T.T. contacted me, the decision } 
was rather easy to make. Later on : 
I found out which great namesare } 
also a part of this masterpiece, so : 


Regarding 


yeah...it’s an honor to bea part of 


new to me, I need to know the 


they work with. If everything } 
resonates with me, if support the : 
message, I try to find time to make } 
i like urbex, abandoned buildings, : 
i old abandoned factories, hide so : 
many great sounds youcan collect } 


it happen. 


It is obvious that there is no} 
precedent in these artistic forms, : 
because what you want to: 
represent is something more in tune : 
with your inner self, sol would like : 
to delve into these ways and forms : 
that are usually only personal } 
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experiences... in which nobody sees : 
more than the protagonist... how : 
would you describe these: 


processes? 


to sing, what is it that suits you to 
make your art and what do you try 


transferred into music, to tell it's 
own story...like a subliminal 
message. Like a cold sensation 


? moving up your spine. 
HZ: Definitely a very solitary dive : 
inwards, darkest implosion that } 
results in isolated illuminations : 
supported by ritualistic practices... : 
; ? experience in this area? 
? Why do you choose unusual places : 
this release. Usually when I work } 
with a band or a project, and I } 
knowit already, it's easy, butifit's : 


What do you think about the use 
of drugs in the creative process, as 
a catalyst? Do you have any 


HZ: Personally I live closer to the 


i "straight edge” and don't use 
: anything like that on daily basis, 
to achieve through its creation? : 
: HZ: Depends of the place. Places : 
concept, ideological attachment } 
and I need to "read" the energies : 


I don't like to lose control over 
muself, I like to be as much aware 


The longer you stare into Darkness and the more you love it, the 
Seeper becomes the Abyss between you and the rest of the world. 


to make noise music or ambient 
music background, it's 


where something graphic 
happened, are something else. 
There's a lot of energy that can be 


i especially in 
i Shamanism as a main subject. 
fascinating. Cemeteries, places : 


of the process, as possible- 
however I have nothing against it 
if someone uses it as a tool, 
relation to 


When someone works with 


i lunar/sanguine/vampiric 
i; energies, a bloody cup of good 
; wine seems perfect to me. 


I've seen that your work is mostly 
covered in fanzines 
underground publications, which 


how do you see the scene in general, 
in terms of the musical aspect, 


what things do you think have : 
improved with technology? : 
HZ: To be honest I don't have time : 
to search for that, but if I geta : 
message about specific band } 
being interviewed by Purgatio } 


Per Ignem, Pestis Spiritus or 


inspired by Black Metal, and not 
enough real Black Metal bands. I 


no. 


I suppose that your work with } 
Crever is based more on energies or : 
moods than on normal songs and : 
their respective lyrics, where does : 
the idea of this performance come : 
from? What do you want to: 


convey? : 
HZ: There weren't many songs : 
though. It all started becauseI was } 
asked to perform in Breda, } 
Netherlands, and had no musician : 
to perform with. I asked on social } 
media if there was anyone : 
interested in joining me, and: 
Crever was one of those who were 
willing to. I listened to several : 
tracks of other artists to see if : 
there's anyone I vibe with and } 
there was no one until I heard his : 
track. It was perfect. We met just : 
before the gig, so it was fully : 


: How was the experience of crossing : 
and: 


paths with Dead Revelator and 


i Sacris Ritus Vermes, what things 
zines or magazines do you read?, : 


from other countries), do you know 
anything about the scene in Chile 
or as a country? 


of them. 1 knowit's a very beautiful 


lot of them treat it seriously. Dead 


: Revelator is very serious about 
i: what he does, I really respect him 
would you highlight? Isuppose you : 
? know that Dead Revelator also : 
i works with other musicians from ; 
Chile in Sacris Ritus Vermes (also : 


for his approach. I don't know 


? much about the scene in Chile, but 


I enjoy the brutality and violent 
raw black metal with ugly vocals, 


iso Wrathprayer, Theurgia, 
: Tribulation, Blood Rites, Cold, 
: Dingir Xul, Funeral Fullmoon, 
HZ: I never been to Chile muself, : 
but I know some people who are : 
: from there, Dead Revelator is one 
Noise Magazine, I usually know 
that the questions will beonavery : 
good level. It's hard to be: 
enthusiastic about that nowadays, : 
because there's too many bands : 


Scientam Templum...possibly | 
know more bands without 


: realizing they're from Chile 
i though, but this is what I 
country with diverse landscapes, : 
people who know how difficult life : 
can be and if we talk about music, : 
people from Chile travel across the : 
: whole country sometimes to seea ; 
? band, they can be maniacs anda } 
think someone who knows howto : 
channel right energies and has : 
technical knowledge and skills- : 
can still make energetically : 
valuable music. Someone who's } 
fake but has great skills as a: 
musician can still make music that } 
makes you feel nothing. What : 
matters is the reasoning behindit. : 
Advanced software gives us: 
greater and greater possibilities, : 
I especially like that for ambient : 
music. I'd still use real sounds asa } 
base ready for adjustment, but I : 
wouldn't use Al for this. Oh Hell : 


remember I listened to. 


Your last words and a final 
message to our readers? 

HZ: Follow the Freezing Moon. 
AMXG. Thank you very much.» 


improvised and I loved it.. } : : 
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The Divine Conduit: Unveiling the Sacred Art of Witchcraft and Celestial Wisdom 


Implications of magic and Witchcraft 
*Solomon is the key to post-diluvian 
magic, and this true magic is nothing 
other than the principle of wisdom. 
However, there are two kinds: black and 
red magic. The first is practiced by 
thaumaturges endowed by evil spirits with 
particular and exceptional faculties, and 
the second is practiced by true 
magicians, revealed by Seth. The former 
has been practiced by the sons of men, 
that is, the descendants of Cain, and 
according to the tradition of Enoch, it 
originates from the rebellion of certain 
angels who, due toa sin analogous to 
Adam’s, were deprived of grace. Those 
who practice thaumaturgy or this kind of 
magic are powerless to evoke the spirits 
of light. This magic implies the 
domination of brute force; hence, 
Hermes Trismegistus, in his Emerald 
Tablet, represents it under the emblem 
of a tiger. Thesecond has been practiced 
by the descendants of Seth, by those 
who have dominion over both the 
macrocosm and the microcosm, for the 
human will isomnipotent when armed 
with the living forces of nature. True 
magic comes from Seth, who by his 
virtues deserved to be initiated into it in 
Paradise itself. The first magic represents 
rebellion; the second, obedience. 


The Metaphor of the Flood 

*The rebellious angels, initiated into high 
magic and transmitting it to common 
men through indiscreet women, were 
the cause of the collapse of primitive 
civilization and the struggle for world 
domination by the descendants of Cain, 
which only escaped them when the earth 
was flooded by the deluge. The flood, 
therefore, represents the universal 
confusion into which humans fall when 
they disregard the laws of nature. High 
magic, the true key to the cabalas, says 
that science is reserved for men who are 
masters of their passions. Indeed, chaste 
nature does not hand over the keys to 
the bridal chamber to adulterers. 
Therefore, there are and will always be 
two kinds of men: the free and the 
enslaved. Man is born a slave to his 
passions; but he emancipates himself 
through intelligence. Among those who 
know howto achieve their freedom and 
those who cannot, freedom is 
impossible. Reason must reign, and 
instincts must obey. 


Of the Virtue and Hour of the Planets 
*The hours between night and day are 
twenty-four, and each time span is 
dominated by a planet. Since there are 
seven planets, divide these spans among 
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the twenty-four hours of the day, and 
you will find that each planet rules for 
three hours, twenty-five minutes, and 
forty-three seconds, in addition to the 
day it governs. Each planet rules one day 
during the seven days of each lunar 
quarter and also exerts influence during 
a specific time each day of the week. 
Saturn rules from midnight to three- 
thirty in the morning; Jupiter from 
three-thirty to seven; Mars from seven 
to ten-thirty; the Sun from ten-thirty 
to two in the afternoon; Venus from two 
to five-thirty; Mercury from five-thirty 
to eight; and the Moon from eight- 
fifteen to midnight. The hours of Saturn 
are favorable, as are those of Mars on 
its days, when it aligns with the Moon 
for experiments of hatred, judgments, 
and discord. The hours of the Sun, 
Jupiter, and Venus, especially on their 
respective days, are excellent for all 
experiments, both ordinary and 
extraordinary, and those of Venus, 
particularly on its day, are for love. The 
Moon, when opposed to the Sun and full 
of light, is good for experiments of war, 
noise, and discord, and when in its last 
quarter, for experiments aimed at 
destruction or ruin. The Moon, whenin 
its new quarter, or when it does not 
receive the sun’s rays, is good for 
experiments of death. 


Of Communication with the Dead 

You must observe inviolably that when 
the Moon is in conjunction with the Sun, 
you should not begin anything, as this 
time is very unfortunate and nothing 
can or should be done. However, when 
the Moon fully receives the Sun’s 
strength, you can write, operate, and 
prepare all the experiments you wish to 
conduct, especially speaking with the 
spirits of the dead. But regarding these 
experiences, it is advisable to avoid them 
as muchas possible, for the immortality 
of the soul is an essentially consoling 
dogma, and those who, out of earthly 
passions, vices, or impure inclinations, 
disturb the peace and harmony owed to 
those who have left their material bodies 
on earth should fear a more or less 
severe punishment. The souls of the dead 
are not around us. The beings we loved 
in life can see us and even appear to us, 
but only through mirage, that is, through 
the common mirror, which is light. 


Forbidden knowledge principles 

*There are two ways to escape death: In 
time, by curing and preventing diseases, 
and in space, by perpetuating personal 
identity through memory in the 
transformations of existence. Life is the 


result and can only be preserved through 
the succession and perfection of forms. 
The science of perpetual motion is that of 
life and also that of nature. This science 
aims at the just balance of balanced 
influences. Therefore, all renewal 
operates through destruction, and thus 
every generation is a death and every 
death a generation. 


*Metals in the bowels of the earth are 
formed (like planets in space) by the 
specialties of a latent law that 
decomposes, passing through various 
environments. Seizing a medium in which 
metallic light is latent before it 
specializes and placing it at the extreme 
and positive pole, that is, red-hot bya 
game obtained or borrowed from the 
light itself, is, in summary, the secret of 
the great work. It is understood that this 
positive light, in its extreme degree of 
condensation, is life itself made fixed 
and can serve as a universal solvent and 
medicine for all kingdoms of nature. But 
to remove the mask of arsenic, that is, 
its metallic, living, and androgynous 
sperm; a first solvent is necessary, which 
can be asaline mineral, and also count 
on the cooperation of electricity and 
magnetism. The rest is done by itself, in 
a single vessel, in a single furnace, and 
by the graduated fire of a single lamp. 


*Spirits only serve sovereign beings who 
know how to chain their turbulences, 
order their appetites, and restrain their 
passions. The immortality of the soul is 
a consoling dogma, and those who have 
the temerity to look towards the 
afterlife with the eyes of earthly 
existence should fear a punishment. 
Therefore, the evoked dead appear with 
sad and angry eyes, complaining of 
being disturbed in their rest and only 
utter complaints and threats. 


*Nothing in life happens by chance. 
Chance is the unforeseen, but the 
unforeseen by the ignorant has been 
foreseen by the wise. Every event, like 
every form, results from a conflict or 
balance of forces, and these forces can 
be represented by numbers. The future 
can be determined by calculation. Every 
violent action is determined by 
calculation. The future is in the past and 
the past in the future. When the genius 
foresees, he remembers. Effects are 
chained so necessarily and exactly to 
causes that, in turn, become causes of 
new effects, so consistent with the first 
in their manner of production, that a 
single fact can reveal to the seer an 
entire genealogy of mysteries.m™ 


Procession of 
Spectres 


A deep look at the genuine 
work of the Irish band 
by L.K 


Procession of Spectres is an Irish 


2019 and composed of Marc 
O’Grady and Paul Quinn on 
guitars, Steven Quinn on bass, 
Steve O’Connell on drums, and 
Liam Hughes on vocals. This year, 
2024, they have embarked on the 
work for what will be their first 
studio album, a process that has 


been slow as everyone has different ; 
projects underway. Guitarist Marc : 


and Liam are active in a blackened 


the Canadians! Ed), which hasjust 
recorded their second studio album. 
Paul and Steven Quinn are 
brothers and also playin Corr 
Mhona, the first extreme band to 
sing entirely in the native Irish 
language. 

In conversations with their leader, 
Liam Hughes, I learned several 
things. Throughout their career, 
they have used their music to 
embody and explore difficult 
themes, one of particular 


Irish Famine, an event they still 


i deeply lament as a nation. 

i Consequently, the lyrics focus on 
:? this dark period of time and are 

i greatly inspired by the injustices 


i that occurred, which are not widely : most of the Irish population, especially for the 


? known, much to the frustration of ; 
i the Irish people. This is something 
? much more complex than most 

? people perceive, especially due to 
black death metal band founded in : 


the unforgivable atrocities that 


? took place. According to Hughes, 
? the images they evoke through 

i their music come from amore 

+ humanitarian than political point 
i of view, as the lyrics are conveyed 
i from the angle of a suffering bard: 
? rather than a vengeful soldier. The : 
? desire for revenge is portrayed, but : 
the suffering does not allowit to be } 
carried out through physical action, : 
i It is more likely to exist inamore 
doom band called Soothsayer(not : 
? So far, they have released three 

? productions (all in pro tape format). 
? The first was a self-released split 

? demo with (**) Indrid Cold. In this 

i initial stage, the band consisted 

? only of Marc O’Grady and Liam 

i providing some backing vocals, 

? with the musical process during this : 
i period being rather slow and 

? lacking in dynamics. Then came 

? MMXxX, the first record (EP) with 
? the full lineup, which had an initial : 
i tape release with limited copies 
complexity being the treatment of : 
what happened during (*) The Great : 


esoteric manner. 


: black metal, forming a dynamic and 

i: aggressive band witha 

: professionally crafted sound. 

: ‘A Vast Tomb’ is the band’s latest 

: work (EP) recorded to date. Here, 

: the sound is mature and consistent, 

: the nuances vary in dynamics, and 

? they are always imbued with 

: impressive musicality. At times, 

: they explore territories belonging 

: to death metal, but Liam’s macabre 

voice brings them closer to black 

: metal equally successfully. ‘A Vast 

: Tomb’ was released in pro tape 

? format by Vendetta Records. The 

; band has garnered a good fan base 

? and positive reviews for this work, 

& : andin their first live performance, 
? they shared the stage with MGLA 

: in Limerick City, Ireland.= 


! (*) The Great Irish Famine, also known as the 

! Potato Famine, occurred between 1845 and 1849 
! when the potato crop in Ireland failed in 

i successive years due to a disease called late 

: blight, caused by the fungus Phytophthora 

: infestans. The potato was the staple food for 


rural poor, which made the famine have a 


: devastating impact. During this period, 

? approximately one million people died of 

: starvation or related diseases, and around two 
: million emigrated, mainly to the United States 

! and Canada. The British government’s response 
! was minimal and limited to loans and soup 

i kitchens, which exacerbated the crisis. The Great 
: Famine had a lasting impact on Ireland’s 

+ demography and history, reducing its population 
! by half by the time the country gained 

} independence in 1921. This event remains a point 
: of painand historical memory for its people. 


(**) Indrid Cold is the personal musical project 
of Liam Hughes, known for his focus on dark 
ambient, drone, and noise. Inspired by the 
mythical figure of the “Grinning Man” (Indrid 


i Cold), Hughes has created aunique sound 

: universe that evokes themes of mystery, horror, 
and the supernatural. Indrid Cold’s releases 

! include albums like “Alchemy Tower” and “The 
! Thin Thing,” which represent the North and 

: South. This concept expands with “Hidden 

: Village” and “Seven Sleeping Snakes” (Fiadh 
Productions), his latest release, both representing 
! the East and West, respectively. Each release 

: offers an immersive auditory experience, with 
! layers of dark and atmospheric sounds that 


transport the listener to a world of fantasy and 


: correspond to transmissions made from the 

: confines of the fictional realm of Sub-Terria 6 

! to planet Earth. Indrid Cold, also known as the 

! “Grinning Man,” is a legendary and mysterious 


figure believed to be related to the Mothman. 


: Heis described as a humanoid entity, supposedly 


through the now-defunct Fomorian : of extraterrestrial origin, with an unusually wide 


Hate Records. Here, the style shifts : 
? from dark ambient doom to death 


smile on his face. His presence in urban 


: mythology and folklore has contributed to his 
: notoriety as an intriguing and enigmatic cryptid. 
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person behind Dssements, Whe 
if beesses a powerful vision of that 
B to achieve musicallp, Without giving 
D details, it is his music that speaks, and tt 
bes $0 Captivatinglp. Within his creations, 
ere is an element fe could call unpredictable; 
that is, pou never knole tobat to expect from bis 
music, but somebotw be ts altuaps abead, always 
one step bepond erperimentation if pou wish to 
call if that, challenging conbentionality 
intelligently and with a concept of the ertreme 
that brutallp defies conventions, Whe saga in 
twhich bis latest tworks habe developed touches a 
chord within pou and bombards it with unusual 
beautp, Spiritos paints the sonic landscape, 
delivering contpositions that, tubile tue could call 
thent Black Metal, in no wap follotw the common 
pattern that has so tworn out the genre, 3 set out 
to intervieiw him, not without first reading about 
the Hundred Wears’ Car and Joan of Arc, 
: themes that connect with a work full of chilling 
_ , anid painful moments, but also of perfect beauty 
‘ : and epic passages, 


* 
_ 


i 

igsI would like to start by making a brief reference 

= and/or definition for Neige et Noirceur, Ossements, 

: and Esprit Noir according to your own words about 
what has been musically achieved to date... 
Spiritvs: Hails from the frozen Qvebek!. Neige et 
Noirceur is my initial project. | had the chance 
about fifteen years ago to participate in the rise of 
the so-called Metal Noir in Quebec. A black metal 
revival was in the air, filled with cold winds and 
howls of Quebec pride. I put my feet aboard a dark 
ship. Ossements and Esprit Noir are entities that 
appeared recently to fill my more primitive needs 
in terms of black metal music. 


Is there any concept or idea behind the name 
Ossements? Given the implications in your work, 
I would like to know what do you think about 
religious cults, Christianity through the ages on 


: which you base your creations, demonology, 

i necromancy, and also ritualistic practices in 

: current times... 

: §.:Ossements is forged from a unique iron, filled 


with dark, quickly created loops, painted with 
decadent acoustics and centuries-old baroque, 
and covered with striking portraits and mortuary 
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writing. Deeply attracted by all this whenI was young, : 


I fed muself on occult literature. All this remains a 
favorite subject for metal music, an art of extremes. 
Making black metal is a religious act, no matter our 
beliefs. A world where we dream of fantasy. Joan of 
Arc herself believed she was chosen by a god. Her sky 


burned. Black Magic. Everything ends in piles of bones. : 


I wonder if you have any creative barriers when it comes 
to composing stuff for your bands. That is, where does 


one start and the other end? How can you differentiate : 


the music you create in your projects, especially Neige 
et Noirceur and Ossements? 

S.: For Ossements, the material is short-lived. Small 
bones, placed end to end, form an ungrateful, dirty, 
and nauseating skeleton, full of imperfections. 
Neige et Noirceur is of another ilk. It is the product 
of along process, which itself forces me to stay on its 
snowy paths... 


How would you describe the evolution of your music 


beyond the traditional labels of Black Metal, especially 
in relation to the experimental and more ambient sounds 


that characterize your work? 


S.:Evolution. Old age. New influences change our paths. Iam interested in delving into more details about this 


I forget old departures. My black metal follows the 


curve of age. Some things calm down, while others do 


the opposite and show their teeth more than ever. Like ! Somehow, connections are created with the graphics, 


an old wolf who is no longer afraid of people... 


What do you think is the current state of extreme music 


in Canada? How do you think Ossements and your 
projects differ from the rest according to your own 
vision? 


S.: Whether in Canada, or anywhere else in the world, 
music follows instinctive curves. Especially with social : 


networks. We are currently seeing the birth of 
thousands of young artists creating dungeon synth. 
And it’s wonderful. Who could have predicted sucha 
craze for such soft music played by knights with 
corpsepaint? If Ossements differs, it's only because 
of me.I am a creator like no one. Ossements is 
different. Nobody has ever created that. Ossements 
is not like other music. I wish! could say the same for 
NeN which is much more common... 


So, could you name a couple of albums that really 
marked you at some point in your life, making you the 


you currently develop? 
S.: Instead of an album, here are some of my favorite 
tracks ever!. Empyrium ('When Shadows Grow 


Longer’), Ulver ('Capitel I'), Satyricon (‘Dawn of a New 


Age’), Cradle of Filth (‘Cruelty Brought the Orchids’), 
My Dying Bride (‘Sear Me MCMXCIII'), Borknagar 


is Rising’), Agalloch ('...and the Great Cold Death’), 
Black Sabbath (‘Solitude’), Opeth (‘Windowpane’)... 


Delving more into your lyrics, how is the notion that 
innocence deserves death interpreted in the ideological 
and spiritual context addressed in Ossements? In what 
ways do mysticism, the powers of nature, and occultism 
come to you as inspiration to create your music? 

S.: A certain fascination with death in medieval times. 
A vision tainted with holiness and evilness. Who 
believes in God, believes in the devil. Life was short 


and intense. Death was omnipresent. Cult of life. Cult 


of death. Memento mori. Ossements is strongly 
inspired by these visions. Everything dies. Even and 
especially innocence... 


Why can the commitment to singing in French be 


perceived as extreme radicalism, and how do artists and 


followers of the genre respond to this perception within 
and outside the Francophone community? 

S.: Singing in French in metal is an act of rebellion here 
in Quebec. Internationally, it is seen as a patriotic act. 
It is my mother tongue, the language of my great- 
grandfathers. English Canada has been trying to erase 
us for 200 years. Never. We will always wave our French 
banners. Vive le metal noir Tabarnak!!! 


unusual progressive succession in which the musical 
context is formed through two compositions. 


with representations of Joan of Arc, the Duke of Alba, 
the actress Hannah Rovina... what is all this about? 

S.: It came alone. Like an unholy Annunciation bya 
dark spirit, on an autumn evening. By dint of creating 
loops for fun, I ended up with an incredible number 
of dark and unusual loops. While building the first 

record, everything was played out. Two long pieces, 
filled with bones. And there, the drawing of Joan of 


Arc. Appearance. Signs the album. Les fleurs du mal 
; produces the cassette. Everything else is part of the 


story. Then, each album is based on roughly the same 
concept and recorded in the same wavy... 


How would you describe what was done in Yulenacht? 


Can we expect more releases of this type in the future? 
S.: Yulenacht. Unpredictable Christmas album. Song 
of grace and eternal vigil. Always built in the same 


wau. But built only with extracts of ancient magic. I 


love this record andI hope people like it. I would like 


ae F qi 1€ = totake the time to make a second part. To be 
musician you are now and ultimately creating the music : 


continued... 


: Last words... 


S.: The support of black metal is necessary. Our art 
remains in the domain of the underground. A music 
for initiates. To the fans of Neige et Noirceur, 


(‘The Dawn of a New Age’), Paysage d’Hiver (‘Moloch’), Spiritus, the Black Spirit greets you very humbly. 


Drudkh (‘The First Snow’), Summoning (‘A New Power : 


Long live black metal! Longue vie au metal noir! 


i *Special thanks to Drakkar Records for the support with infos 
! and graphics for this interview. 
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The Fire of Lucifer 
Black Magic and Spiritual Rebellion 


In the context of modernity, Satanism and dark 
magic have transcended their ancient stigmas to 
establish themselves as powerful and structured 
spiritual paths. This renaissance responds to an era 
in which more and more people seek alternatives to 
conventional religions, eager to explore paths of 
self-knowledge and personal power that aren't found 
in traditional systems. Contemporary Satanism, in 
particular, offers a radical break with dogma, placing 
the individual as the sovereign of their own destiny 
and opening the door to a profound understanding 
of darkness, not as evil, but as a primordial source of 
knowledge and power. 

Current Satanism has evolved from being a marginal 
counterculture to a sophisticated and symbolic 
philosophy that challenges established norms. At its 
core, it is not about the worship of evil, but the 
exploration of the freedom of the mind. The figure 
of Satan, far from being the villain of Abrahamic 
religions, has become an archetype of rebellion, 
challenge, and emancipation. This resurgence 
reflects cultural change, where the masses, 
disenchanted with institutional religion, find in 
Satanism a refuge for the expression of their deepest 
desires for independence and transgression of 
collective morality. 

The concept of self-deification is key in theistic 
Satanism. The practitioner, through rituals and the 
use of occult grimoires, becomes the god of their 
own universe. This process of self-transformation is 
linked to ancient practices of dark magic, where the 
manipulation of primordial energies and the work 
with chaotic forces allow one to transcend the limits 
of mundane existence. Grimoires such as The Bible 
of the Adversary and Liber HVHI by Michael W. Ford 
provide the necessary tools to invoke archetypal 
entities that not only represent evil but also the 
breaking of established order, allowing the adept to 
shape their reality. 


Dark magic, far from being merely a resource for 
material ends, has established itself as a deeply 
introspective spiritual path. Working with the 
Qliphoth, the dark side of the Tree of Life, symbolizes 
the confrontation with the shadows of the 
unconscious, chaos, and the unmanifested. 
Practitioners of the sinister path don't seek to avoid 
the abyss but to embrace it, using dark magic asa 
means to achieve spiritual expansion that transcends 
the limitations of being. Far from being a threat to 
society, the resurgence of Satanism and dark magic 


in modernity is a manifestation of a legitimate 
spiritual quest. Those who choose this path do so not 
out of malice, but from a desire for self-knowledge 
and personal power. Satanism, with its focus on 
individual freedom and rebellion against conformity, 
is aresponse to the human need to explore the 
unknown and the forbidden. Dark magic, when 
understood and practiced correctly, becomes a tool 
of transformation that elevates the individual to new 
heights of understanding and spiritual power. 

This resurgence is a reminder that dark forces, far 
from being dangerous, are an essential part of the 
balance of the cosmos and the human psuche. 
Satanism and dark magic offer a return to the 
primordial, a reunion with the deepest and wildest 
aspects of the soul, allowing those who dare to walk 
this path to explore their true essence without the 
limitations of imposed morality. 


Satan and His Archetypal Masks on the 
Sinister Path 


Satan, in his deepest essence, is not simply the 
biblical antagonist but a multifaceted archetype that 
manifests in various forms and names throughout 
history and cultures. On the Sinister Path, Satan 
transcends the figure of the christian demon to 
become a deity of rebellion, hidden knowledge, and 
the transgression of divine norms. He represents the 
primordial impulse that challenges the established 
order, embodying a cosmic force that invites humans 
to claim their power and freedom. His image changes 
masks according to the culture, but always maintains 
the same essence of challenge, enlightenment, and 
transgression. 

One of the oldest archetypes of Satan is Ahriman, 
the dark figure of Persian Zoroastrianism. Ahriman, 
the destroyer and enemy of the god Ahura Mazda, 
symbolizes chaos and darkness that oppose light 
and order. On the Sinister Path, Ahriman is 
interpreted not only as an entity of chaos but asa 
source of power that offers the adept the 
opportunity to confront cosmic and divine 
structures, transcending good and evil in search of 
true mastery over their existence. 

Another manifestation of Satan is Prometheus, the 
titan from Greek mythology who stole fire from the 
gods to give it to humanity. Prometheus, like Satan, 
is the bearer of light and forbidden knowledge, 
sacrificing his well-being for the liberation of 
humanity from ignorance. In contemporary 
Satanism, Prometheus represents the will to 
challenge divine power and take control of one’s own 
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life, embracing the pursuit of knowledge even in the face of 


suffering and marginalization. 


In ancient Egypt, Satan finds one of his masks in Set, the god 


of chaos. Set, in his confrontation with Osiris, is the lord of 
dark forces and deserts, but he is also seen as a guardian of 
cosmic balance. In the context of the Sinister Path, Set 


symbolizes the ability to destroy what is corrupt or stagnant 


to allow for rebirth and transformation. These figures— 
Ahriman, Prometheus, and Set—are archetypal masks of 
Satan, the Light Bearer, the Cosmic Rebel. On the Sinister Path, 
these archetypes are invoked not to be worshipped passively, 


but to be emulated in practical life. They represent different i 


facets of the same primordial energu: challenge, 
transgression, and the pursuit of forbidden knowledge. 
Instead of following the path of submission, adepts of the 
dark path find in these figures a mirror of their own divine 
potential and their ability to transcend the limitations 
imposed by the material world and collective morality. Satan, 
in his many forms, is not just a historical or mythological 
figure. He is the symbol of the inner power that resides in 
each individual, the impulse that drives us to break the chains 
of conformity and claim our sovereignty. 


Specialized bookstores like Witchkraft have played a key 
role in this renaissance, spreading esoteric knowledge to 
those seeking to deepen their practice. This resurgence is 
not athreat but an affirmation of the need to reconnect with 
the occult, revitalizing the sinister path for a new seekers 
generation. The resurgence of Satanism and dark magic in 


individuals seek to challenge established structures to forge 
their own divinity. This renaissance of the Sinister Path, far 
from being diluted by massification, has allowed previously 
inaccessible esoteric knowledge to find its place in the right 
hands. The expansion of interest in these practices should 
not be seen as a threat to their authenticity but as an 
opportunity for a new generation of adepts to delve into the 
dark mysteries. Witchkraft is not limited to being a 
commercial intermediary but acts as a guardian of dark 
knowledge. Offering titles by key authors such as Michael 


to access texts that contain not only rituals and formulas 


tools of profound transformation. The figure of Satan, in all 
his archetypal manifestations, remains the emblem of this 
sacred rebellion. By invoking his essence through these texts, 
the practitioner connects with an ancient tradition, 
revitalized in modernity. Satan, the Light Bearer, continues 
to guide those willing to immerse themselves in the darkness, 
not as something to be feared, but as a space for growth and 
power. 


Christian Pineda 

A.K.A. CHPD 

(Witchkraft Libreria Ocultista, Colombia) 
www.libreriawitchkraft.com 

Instagram: @witchkraft___ 
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: Nachthymnen zine | Issue #1| English written 


50 pages | A4 format 


: Iexpected to find a fanzine entirely dedicated 
? to black metal (for obvious associations), but I 
: was mistaken. It can be said that Nachthymnen 
: (its editor) is a banger committed to the 

? underground in a generalized manner, witha 


ather eclectic taste. Although some bands 
ncluded in this debut are not to my liking, I 


: highlight the work done for the passion, 

: dedication, and preparation of its staff, who are 
:? already working on the gestation of a second 

? edition, which will probably appear at the 

: beginning of next year. Therefore, there is still 
- ? time to send promotional material for an honest 
modernity has opened a new path of self-knowledge, where i review. The key here is learning along the way; 
: all fanzines go through the same situation, and 
: the first issues always serve to see what works 

: and what doesn’t. I find it commendable that 

: there is also an interest in covering the visual 

i arts within extreme metal. Overall, I would say 

? that Nachthymnen is arecommendable zine, in 
: search of its own personal style. In this first issue 
? you'll find interviews with Nuit Noire, Cauldron 
: Born, Hammers of Misfortune, Sauron, Rok, 

i Rada Nita Josan, S.D.L, Traveler, Malokarpatan, 
W. Ford, Kenneth Grant or Thomas Karlsson allows seekers ; Drunemeton, Mamorlis, Hercules, Dogman, 
: and Sorrowcrown. 


A : hth i il. 
but also a philosophy that challenges the reader to confront : Penne euOln ares aor 


their shadow and embrace their darkness. These texts, when : 
reach hands of those prepared to walk the Dark Path, become : 


Bestial Desecration zine | Issue #8 | English 
written | 68 pages | A4 format 


: Infernal Destruktor is the editor of Bestial 

? Desecration Zine from Germany, and in this 

: eighth edition, he presents a declaration of 

i principles with total hatred before the eyes of 

: the global underground. The recurring theme is 


argely the rejection of what metal seems to have 
conceded: the softening of the sound, the 


: associated parties, and the jocular character it 
: has acquired in recent years. It criticizes the 

? plaque and dishonor of its adherents, the lack of 
? commitment from fanzine editors to speak the 
i truth and denounce bad practices, and the trend 
? in Europe due to massive festivals and live events 


hat are nothing more than a parade of 


? individuals labeled as ‘metalheads’ by the 


ignorant herd, but who are, in essence, 
a troop of ignorant, mediocre, and 
incompetent people. 

Nuclear Revenge from Spain ignites 
the flames with conviction and 
consequence as main themes. 
Infaustes (on the cover) and an 
extensive interview in which they 
dismantle prejudices and malicious 
comments regarding the theme of this 
issue: the real traditions within extreme 
metal that have completely 
disappeared, giving way to an 
abhorrent ignorance and 
overwhelming lack of respect for what 
was built with so much effort. There 
are also extensive and informative 
interviews with Gallows Rites from 
Portugal, Toddesog, Hellfire, a bio of 
Tumba from Paraguay, Old from 
Germany, Dethroner from Italy, 
Rawwar from Brazil, Nocturnal 
Graves, Cabra Infernal from Ecuador 
(who have just released a split with 
Vaizasa. Ed), Deathly Scythe (chilean 
maniacs!), Soldados del Infierno from 
Colombia, Haste from Australia, and 
many more. Additionally, there are 
numerous reviews of fanzines and 
records, information, propaganda, and 
contacts. The design and layout are 
very similar to those used in Ablaze 
Magazine, although Bestial 
Desecration is written in English. It is 
interesting to note that, despite being 
based in the old continent, its pages 
are filled with devotion to what is done 
in South America. Here, the attitude is 
D.LY., without falling into cheap clichés, 
returning to the core and rejecting 
superficial stances. It is a fact that the 
use of technologies has a significant 
impact on the most radical fans within 
the genre, but it is also a fact that the 
same companies and labels that release 
the music these fans consume and for 
which they rant their radicalism, also 
use the tools within the controversy 
that has been established. A format is 
just that, it should not cause so much 
trouble. What should be on the table 
is the lack of devotion, envy, and the 
supposed help and support of some 
who only smile to later stab you in the 
back. The underground is the den for 
individuals of the worst kind: this is 
what should be discussed and gain 
attention as main topics. 

I praise I.D.'s idea of putting on the table 
the issues that truly matter, of 
delivering a meaningful fanzine. These 
matters are what make me 
differentiate publications when 


recommending them, and this issue of 
Bestial Desecration is nota 
recommendation under any 
parameter, it is a duty to support and 
obtain! 
infernaldestruktor666@gmail.com 


Necromantic Ritual zine | Issue #3 
Spanish written | 62 pages | A4 

I’ve been following this publication 
since its inception. In this edition, we 
explore captivating discussions, 
primarily featuring Chilean bands, 
which makes Necromantic Ritual an 
influential medium for promotion and 
effective national advocacy. What 
stands out to me is the author’s clear 
and unpretentious writing style, aimed 
solely at informing while respecting 
underground traditions and 
demonstrating a deep understanding 
of what true black metal and its 
implications represent. I particularly 
commend the interviews with the 
Chilean legend Horns and the 
consistently dedicated Iatros with 
Death Pneuma. The enthusiasm and 
willingness of the interviewees 
generally result in insightful responses. 
The highlight of this edition is Coffin 
Rags, a Peruvian band that delves into 
and addresses occult themes, 
effectively conveying the intentions 
behind their art—a true success from 
their perspective. Here, I would advise 
the editor to fervently pursue the black 
flame and thus transcend the mere 
possibility of encountering it. The 
remaining content is distributed 
among Putrefactio, Umbrio, and 
Héctor: editor in chief of Bestial Noise 
zine. It also includes reviews and 
underground propaganda. 
necromanticritualzine@gmail.com 


Trono de Ratas Mag| Issue #47 
Spanish written | 55 pages | A4 format 
I had high expectations for Trono de 
Ratas 'zine, but I was significantly 
disappointed. Not because this 
Mexican publication is bad, but 
perhaps! was misled by its name. Let’s 
not deceive ourselves; one thing is 
heavy metal, concerts with free passes, 
relationships with record labels and 
bands within the business, and 
friendships among contacts. Quite 
another is the radical underground), 
and well, Trono de Ratas identifies 
with the former. With a mostly two- 
column design, it aims to inform and 
support but without any underlying 
ideology or framework within 


counterculture. I consider this a 
magazine very much in the vein of what 
is done in the Spanish edition of Metal 
Hammer. There are a couple of reviews 
of interesting stuff with Chilean 
presence. I felt like 1 was wasting my 
time while flipping through it. 
arturomtztronoderatas@gmail.com 


Sobredosis Newsletter | Issue #8 
PDF | Digital | Free 

I would like to highlight the work done 
by Sobredosis Newsletter. It is no 
secret that in Chile we are immersed in 
an environment rife with malicious 
comments, where harsh criticism 
prevails, and where we must also 
contend with the apathy of the average 
banger. Thus, fanzine editors 
experience a lack of support from those 
within the scene who are solely seeking 
profit. However, amidst this third-world 
maelstrom, this small digital newsletter 
has emerged, appearing regularly and 
aiming to inform from a constructive 
perspective with just a few pages, with 
no other intention than to support 
death and thrash metal predominantly. 
Its editor, Antonio Vargas, who 
previously led one of the largest 
underground publications this country 
has seen: Morbid Visions Zine, selects 
a band to cover and focuses on 
providing information, opinions, and 
quite honest critiques. Acts such as 
Sadus, Evildead, Infamovs, 
Aftermath, Pentagram, Critical 
Defiance, and Esporae Autumn 
Yuggoth have graced its pages. This 
eighth issue (written in Spanish) 
centers on the return of Kerry King. 
For more information, write to: 
sobredosisnewsletter@gmail.com 


Unknown Unnamed zine | Issue #1 
English written | 50 pages | A4 
This fanzine is created by Vladislav, an 

active Russian banger, who is also in 
charge of Primitive Devil Worship 
distro, and additionally edits ‘Articulo 
Mortiis’ Zine. Unknown Unnamed Zine 
carries the legend ‘A Blaze in the Latin 
American Sky’ for including bands from 
South America, so the novelty for us 
would not be the same groups, but 
rather the opinion of people from other 
continents about them. Interviews with 
Precaria, Goat Semen, Ossuario, 
Necromante, Pralaya, Hyena, Aka 
Funeral, Tyranno, Tapias de Pilatos, 
Hemorrhage, Serpent Rise, and 13th 
Temple (CL). Highly recommended! 
def.north@gmail.com 
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Goethe, the Faust & Urfaust 
The analysis of the Faust reveals the 
presence of a very deep esoteric 
knowledge, of such one as could by no 
means be acquired from the perusal of 
books, but only through a true initiation, 
followed by continuous practice andeven 
then only by someone, who had already 
for a good foundation a strong inborn 
faculty, developed with practice and 
study. Now, as a born poet, Goethe was 
to great degree endowed with the faculty 
of drawing inspiration; it is recorded also, 
that he had the real creative imagination, 
developed so highly that visualized the 
children of his own mind as living and 
acting before him, a talent so rare that it 
is granted only to one or two in a whole 
generation. And to this exceptionally 
developed imaginative faculty, to this 
inborn seership, were added a very high 
intellect and an inquisitive critical mind, 
with a turn toward philosophy and 
physical sciences. It was but natural 
therefore, that Goethe should turn for 
development to the Sanctuary, where the 
real Arts of the Covenant or the Holy Grail 
-otherwise Gnosis- might be approached. 
For the science of the academies, far less 
developed in Goethe's time than it is 
nowadays, could not offer full 
satisfaction to such a mind. The Faust and 
Urfaust furnish evidence, that Goethe 
found his Light in the Rosicrucian 
Fraternity, although there are no 
accessible documents to give historical 
proof. The very lean data recorded show 
only that Goethe was a Mason, and 
occupied influential position among the 
Weisshaupt-IIluminati, But the latter 
organization, in spite of its name, was 
rather a political body than a custodian 
of the keys to the sanctuary. Into this 
brotherhood Goethe was received at 
Weimar on June 23, 1780, and it is recorded 
that he gave to Mrs. von Stein the pair of 
ladies’ gloves, received by him at the 
initiation, remarking that although the 
gift had but slight material value, it was 
a true expression of his high esteem, 
because a Mason cannot give such present 
except once in his life. A short time 
afterwards he joined the Weisshaupt- 
IMuminati, his application dated February 
21, 1783, is still preserved. Goethe was not 
very active there but he received a high 
degree in the organization. There he 
received the fraternity name Albaris, and 
inasmuch as fraternity names symbolize, 
or at least ought to, one or more 
characteristic traits of the frater, this 
name becomes very significative. If it was 
selected by Goethe himself, it expresses 
his opinion concerning the character of 
his inner self; if the name was given to 
him, it shows how the brethren regarded 
him. For Albaris was a semi-mythical 
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Hyperborean and already a well developed 
seer when he travelled, according to 
Iamblichus, on an arrow to Pythagoras 
in Greece, where the master initiated him 
by a special shortened process into the 
Musteries. For this favor Albaris 
expressed his gratitude, giving his arrow, 
a gift of Apollo, to Pythagoras, who 
subsequently often used it in his travels, 
appearing thereby at very distant places 
within miraculously short times. Of 
course this arrow , symbol of the swift 
solar ray, is again but the magic mantle. 
Albaris, the now fully initiated magus, 
seer, a priest of Apollo andas sucha poet 
and miracle-worker, returned afterwards 
to the North, continuing his useful 
activity among the Barbarians, and 
preaching to them the true fireworship, 
thus the inner Albaris, the initiated 
priest-poet, magician, teacher of the true 
Musteries and a benefactor of humanity 
by the works of his mind, is in fact a good 
prototype to characterize the inner 
Goethe. Furthermore, this name 
furnishes a good clue to the character of 
the initiation received by Goethe, which 
was neither the initiation given to the 
Weisshaupt-IIluminati, nor to Masons in 
general. But one fact ought to be 
emphasized here, and it is this: The 
analysis of the open heart of the Faust 
and the Uraust reveal some new sides of 
that already exceptionally many-sided 
complex, the mind of Goethe. But none 
of these new sides is contrary to the well 
known character of the poet. They only 
make the already great figure a little 
higher and they deepen our insight. He is 
known as a philosopher and scientist. The 
new revelation shows him engaged with 
the loftiest part of philosophy of the true 
magic, also as a seeker after the deepest 
secret of nature, still unrevealed to 
academic science: the essence of life, and 
its mysterious working. He is known as a 
true secker after God, but not on the way 
followed by the churches—even 
anticlerical. The new data explain the 
fact, otherwise so puzzling, that this keen, 
clear, critical and fully modern thinker 
openly and steadfastly expressed his 
belief iin daimons, good and evil ones, 
and their influence on our lives. To the 
average “intellectual,” this is simply 
unintelligible. But an esoterist will readily 
admit the possibility that Goethe, the 
seer, living simultaneously on two planes 
of consciousness, realized these daimons 
just as we realize the birds in the air. 
Goethe worked nearly sixty years on his 
“Faust.” Naturally such work reacts on 
the mind of the author himself, according 
to the divine rule expressed by the wise 
Mephistopheles: ‘We depend in the last 
analysis upon the creatures made by 
ourselves.” It would be rather difficult 


to trace out in detail this mutual 
interaction, but a short comparison 
between Goethe and Baudelaire may 
fairly illustrate the relation of cause and 
effect in a poet's mentality and his life. 
This could at the same time also shed 
some rather instructive light on the 
difference caused in the light and work 
of an initiated by a true initiation and by 
a misinitiation. The circumstance that 
Goethe is a sun and Baudelaire a star of 
lesser magnitude does not weaken the 
comparison, for both were born poets, 
and these, like suns and stars, are formed 
of the same substance, the difference 
between them being one of endowment 
and of development. Baudelaire was not 
only a true poet, but-he was also an 
initiate and his was not merely a 
ceremonial initiation, but a real inner 
development. “We, poets and 
philosophers," wrote he at the end of his 
treatise on hasheesh, “who regenerated 
our soul by continuous work and 
contemplation, by assiduous exercise of 
the will and by the permanent nobility of 
the intention, we created for our own use 
a garden of true beauty." As far as it goes, 
this is a correct indication of the right 
way. But one factor is missing, and the 
most important one: Spiritual Love 
although of the other kind Baudelaire 
had plenty. But just at this point started 
his misinitiation, and its consequence, his 
undoing. Instead of turning toward 
Sophia-Helena the spiritual, the ideal 
inspiration from Beauty in Itself—instead 
of seeking that of which the Black Venus 
is a pure symbol, like the black Krishna, 
black Jesus and black Mary—he was 
diverted toward material ways, went for 
inspiration to the Black Venus on the 
material plane, even to hasheesh, to 
overindulgence in perfumes, including 
the ones not made from flowers. Closely 
connected with this fatal mistake is his 
other radical misconception concerning 
the philosophy of the Fallen Angel, that 
mystery of mysteries which fascinated 
the minds of many of the best poet- 
philosophers. Concerning this 
fundamental question, also their lives, 
and evident influence exercised by their 
special conception concerning this 
question on all these great minds 
Baudelaire calls him Satan. But Satan to 
him is not the personification of the Evil. 
Principle, as conceived by the Churches, 
but rather a benefactor of humanity. Yet 
he did not reach the philosophical height 
where Lucifer is regarded as the Light- 
bringer, the Morning Star. His Satan 
seems to be a material conception, the 
ruler of this earth on the earthly plane, 
although far above the debased 
conception of the real devil-worshippers, 
so well described by Huysmans. So he 


wrote “Litanies of Satan" a string of 
forceful invocations, each ending with: 
“O Satan, pity my long misery!” The long 
litany ends with a prayer to Satan 
expressing the desire of the devotee, that 
some day his soul may find rest next to 
Satan, underneath the Tree of Knowledge. 
It certainly contained the spark divine, 
which saved Baudelaire from the utter 
debasement into devil-worship, even 
inspired to him good intentions, but these 
inspirations were misinterpreted, because 
unfortunately on account of the wrong 
initiation. Baudelaire seems to have been 
acquainted with only one side of the Tree 
of Knowledge. And this half knowledge 
directed him to the wrong way and turned 
his life into a refined hell up to his early 
and tragic end. What is even worse, this 
Satan stamped its undeliable mark on his 
poetry. "The “Flowers of Evil" which 
according to Theophile Gautier is “the 
most beautiful fleuron in the poetical crown 
of Baudelaire," is best characterized by the 
author himself in his dedication of the 
volume as “fleurs maladives’-sickly 
flowers. This is the fruit by which its tree 
might be judged. An unhealthy poetry of 
the spleen and neurosis, the offspring of 
an imagination kept in continuous 
delirium, heated in the effeminating 
atmosphere of alcoves saturated with the 


of alcoves saturated with the miasma of 
strong perfumes blended with 
exhalations of Bacchantes. A poetry of real 
decadence, esthetically as well as 
pathologically, a poetry of putrefaction 
even in its ecstacies, maddened and 
maddening. It undermined the health of 
Baudelaire himself and wrecked his life 
at an age when he should otherwise have 
been at the best period of manhood. The 
stroke that ended the long tragedy was 
explained on a purely pathological basis. 
But those who recognize in his famous 
line, “In the brute lulled to sleep an angel 
is awakening" the genuine trademark of 
a certain initiation will draw a different 
conclusion, and with true pity in their 
hearts will say their “Requiescat in pace" 
over the brother who erred so fatally in 
mistaking left for right. 

Now compare with this sad picture the 
life and work of Goethe, who by right 
initiation knew well both sides of the Tree 
of Knowledge, and turned toward the true 
Sophia. How healthily pulsates 
throughout his whole poetry the true life 
of humanity.! What sane and safe 
compositions, what a harmony and 
balance, what rhythm and virility in every 
sentence. His are certainly not sickly 
flowers, but vital and vitalizing ones. They 
invigorated the author also by their 


healthy reaction on his mind, extended 
his consciousness far into the Invisible, 
where he had experiences of such variety 
and intensity as the undeveloped 
unperfected man does not even dream. 
But he travelled on the legitimate way 
toward perfection, using not the hasheesh 
of the morally weak, but the ecstasy of 
the morally strong. After along and rarely 
intensive life he was crowned with a true 
green old age, during which his mind was 
stillin the ascendancy, radiating light and 
warmth. Is not such a steadily ascending 
mind, impressing us so palpably with the 
idea that the decay of mind is not a fatal 
necessity, the best demonstration of 
immortality.? Like Plato, Goethe proved 
the soundness of his own philosophy by 
showing its results in his own life. The 
esoteric side of this philosophy is well 
known already, but the more important 
esoteric side of it is still unrevealed. This 
chapter is still missing from Goethe's 
biography. But it should be written 
because, completed with this chapter, the 
biography of the author of the Faust and 
Uraust would teach and forcefully 
demonstrate to mankind the most 
precious lesson any biography could offer 
to this age of sceptics, the palpably 
proved lesson that: The Ideal is the only 
Real. (Azoth Vol 9 - No 2) 


AVAILABLE NOW..AT SEASON-OF-MIST.COM 
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This interview was conducted for the seventh 
issue of Tempestous, an edition published 
entirely in Spanish that unfortunately did not 
receive the recognition it deserved. Additionally, 
these writings continue to provoke controversy 
among readers due to their association with O9A 
and the implications within that context. It is 
with great pride and joy that I share these 
statements once more. Conflagration is not a 
band for everyone, they have been censored 
from internet platforms without any clear 
explanation or logical reason. Therefore, this 
zine remains fully dedicated to disseminating 
their message and amplifying their teachings. 
For those who can't confront the truth: fuck you! 


~'As it has occurred to us, as a vessel for dark entities, 
carriers of the Promethean light, we are becoming 
outlawed on many platforms due to the nature of our 
expression and thought. Social media, to me, has always 
been both good and bad. It is beneficial in terms of 
spreading content and raising awareness to those who 
think ona similar level to our own way of being, but itis 
detrimental in terms of intrusiveness in our daily lives, 
manipulation of behaviour, and overall misinformation. 
while the consideration of vanishing off of the grid 
entirely has always appealed to me and to the band, we 
find that it is in our better nature to continue going until 
you’re all, frankly, obsessed over us or plain annoyed. 
Either way, we’re in your mind, body, and spirit as the 
cure to your illness and addictions. Social media, in 
general, is a cancer and does infect almost everyone you 
know, including you all who are reading this. My only 
advice would be to use it for minimal purposes or leave 
it altogether. The internet is a cyber wasteland yet.a 
goldmine for knowledge and tools useful in spreading it. 
Freedom of speech has been murdered and people who 
are with an open mind are treated with contempt by the 
PC cult or ‘cancel culture’. We are independent artists 
and musicians, therefore, the rules we revolve our 
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geography around differ than those within the industry 
itself. We don’t have an agent, manager or producer 
dictating what we can or cannot do, so all of our Work 
is home-grown and organic to the way that we want it 
to be. The material within our framework had always 
been controversial in the mundane world, and we see our 
Work as to being endless and without limit in its purpose 
and its expression. The years and hours put into each 
Work is a blood sacrifice and that is an offering itself. 
What our Work does once it leaves our hands, mouths 
and minds extends beyond the frontiers of our control. 
The Work lives on its own and does what it wants to 
do...’- 


Necuratul | henexion.wordpress.com 


Greetings Necuratul, I would like to start this 
interview with you commenting on aspects of how 
this entity known as Conflagration reveals itself to 
the world, I would not like to talk about dates or 
members, but rather about events, energies, 
motivations, concept. I understand that the sources 
of inspiration differ a lot from what is customary to 
name, you know, records by bands and figures in the 
underground scene... 

Necuratul: The events that inspired the formation 
of this Vessel had been the still-living remnants of 
previous efforts to be a causal manifestation of 
dark beings coming alive and coming to mein 
visions. The energies of ancient beings from within 
and without this existence presenting themselves 
as an intruding element. The motivation was alwas 
to capture the authenticity of the rebellious and 
adversarial position that black metal used to 
represent in the earlier days of its formation that 
gained it notoriety; Not by shock gimmicks but by 
real and sincere convictions of a world in decline. 
The motivations of this Great Work had always 
been to avoid the hyuper-intellectualisation stigma 
but rather spiritually-imbue the listener into action 


of any kind with an internal force that had always been 
within the individual. The concept of Ekpyrésis, one of 
many, being the theme as a great, destructive fire returning 
matter or civilisation to its primal source. A new cycle 
begins after. 


work, that is, the flow of information that exceeds our 
rationality and materializes it in music and lyrics, do we 
speak in some way about the transit of acausal energy 
and how emptiness is understood? 

N.: By listening to the Great Work in its chronological 


and outcomes are a matter of receiving. The receiving 
itself is a causal expression of something beyond our 


I have been very interested in the graphic, aesthetic and 
in black metal and I consider it very effective and 

more about these issues to understand the concept from 
the first source. 


N.: The ‘Wanderer’ is an avatar of the united Self, or 
anyone or anuthing you wish to associate it as. The 


artistic work and visual concept heavily surrounds itself } 
: ona vital importance in the work of some bands, that is, 

i their rituals, magick, demons and spirits. How important 
the story of the Wanderer’s arrival here and before that, i 
goes into details of the Nekalah and Mactoron that leads : 
: N.: Essential. The framework relies on the environment 
: and landscapes to show where we are currently, where 

? we once were and where we intend on being. Where we 
i are, currently, is the decline of the West and its end, is 

? the spark of Rebirth for the intended future; Universal 
i Order. 


with the Wanderer being a ‘voice of the work’ and the 
overall ‘receiving’ as mentioned above. Each image tells 


to the intrusion of Wanderer. The theme of Aeons 
forming from the energy of Aeons past, building over it 
and overcoming it. The presence of ancient deities, the 
labyrinthe of our minds and howit is connected to the 
Wanderer. The death of one thing and the birth of 
another. Endless portals of consciousness becoming 
flesh. Disruption of normal thought and gateways of 
undoing Magian programming. 


It strikes me that in some way, together with the 
obscurantism associated with your work, the conflict of 


people, with traits, ideologies, is also portrayed in some 
way., events and perceptions of various kinds. Explain. 


and civilisations carrying it. The essence of the past 


sparks a light in the present sequence of Time and 
remains active. We have seen this from the days of 


satanism, paganism or even more recently, National 
Socialism, these all came from a primal source still carrying 


exemplifies an emptiness in the decadent flow of this 
Aeon’s decline. A sign of each age’s decline is in the 
population being a walking husk. 

Assuming that the extermination of the human race as we 
what would the new beginning be like... 


an entirely new existence where it later advances and 


! sophisticates itself. This suggests that all birth and 

i beginnings are violent and only after some time, does the 
? violence fade deeper into spiritual and intellectual 

; transmutation, leading on to evolution. Repeat. If there 

: isn’t a struggle to perfect the individual or the tribe, then 
: there isn’t any room to evolve and overcome itself into the 
How does Conflagration face the ineffable reality in your i 


appropriate period of its existence. 


: The future of Europe is a cult? I was intrigued by this 

i statement. More than these lines, the symbolism of this 

: alchemy of being, the consecration of a new stage, leaving 
: the current one in this dark rebirth. Is this the cycle of death 
format, you will understand. The transference of acausal } 
energy in the form of dreams, visions, feelings, intuition : 
: ‘We Hunt the Magian. We, the True Believers’ and your aim 
i while you developed it... 

causal knowing that we understand as acausal intrusion. : 
: of the West and its eventual destruction leading on to an 
eventual Rebirth of the Indo-European spirit, that shall 
visual concept of Conflagration, this approach is not usual : 
: from cult to culture. Universal Order is the outcome of the 
enigmatic, you told me that you are a perfectionist, explain : 
: asI stated above and the aim had been to reignite the dead 
: Spirit in all Indo-Europeans to return to life against the 

? Magian Distortion, or taint. 


and rebirth which would lead to the new universal order? 
I want to know more about the lyrical theme developed in 


N.: Yes; That particular composition is about the decline 


start with a few, building on a larger number over time, 


Rebirthin succession, Homo Galacticus. The lyrical theme is 


Somehow European landscapes and nature in general take 


is the landscape and the environment to you when we talk 
about a conceptual framework? 


i I don’t want to sound old-fashioned but I still believe that 
: black metal is a force that cannot be measured in terms of 
i spirituality, it is more than just music. Even the name of 

: black metal is petty I think, being a tool or vehicle more 
man, of society and how it leaves its mark on the minds of i 
: spiritual value of this genre and of music in general? 

: N.: Black metal is a vehicle of divine expression whether 
N.: Causal forms shape-shift depending on the societies : 
: history. All sincere music has its place in history as a 

: touch of the deities touching us in some way to perform 
i great work, whether ceremonial magic to rituals to 
Sumeria, Egypt, Urartu, Hellas, Rome and maintaining an : 
essence that still remains. Whether you call it traditional : 
and goes against what the Hubriati has little 

: understanding to. Change can be from the most 
a Promethean fire to this day. There is the presence inthe : 
art that displays a correction of a world gone wrong and 
? current that destroys another foundation. Over time, it 
; becomes normalised and then it later has to evolve in 

? order to channel the new influx of change. Our art is 

: spiritual and philosophical yet a deterrent from limited 
? thought. 

know it today became a reality, according to your vision, : 

: The theme of death in concept and physics has been an 
N.: Brutal, savage and manifesting a struggle that shapes } 
: rituals, invocations, etc. What is your approach to death 


than a weekend entertainment, what is for you the 


from a chthonic or celestial sequences of non-history or 


ascertain certain outcomes. For me, the music we do, 
from black metal to death ambient, is a rebellion in itself 


dissonant of frequencies to the harmonious melodies 
composed... If it goes against one thing, it creates a 


important element in witchcraft and in various forms and 
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personally? Is there any way to describe this experience 
for you? 

N.: Channel it into your very psyche so that you can 
embrace it as it comes and create the best version of 
yourself as you live. To create works that remain alive, 
affecting and shaping what is to come even after you are 
causally dead. 


I know you are a fan of painting and art in general, 
personally I lean towards the work of Delacroix, Doré, 
Diirer, Van Gogh and Munch among many others, taking 
into account that Christianity helped and solved many 
pictorial works, Do you feel that these works and their 
history should be destroyed? Explain. 


what is ‘art’. I'll always be influenced by the great Titian. 


In my personal study in the occult I often conclude that 
an important concept that I face every day is THE 


to achieve it, do you think this balance is important? In 
what way do you face this instance in your life, walking 
through the darkness and having a mundane life for 
example? how do you find the balance? 


N.: agree with having a balance, however, each definition : 
of ‘balance’ is entirely subjective. The balance for me,as_} 
: are the problem. They.create distractions to keep the 


an example, is how I shape-shift between. my mundane 

job versus my real nature. The morel portray acharacter 
that I find best to receive intel, absorbinformation about 
my environment and those around.me, then I use what 1 


know to my advantage and channel a form of energy to. 
: Magian.The media likes to create martyrs, informants and 


influence the environment and the people around me. 
By never revealing your true nature in the mundane 
world, you are able to manipulate and receive 
information without detection. This is of the essence to 
what the occult-learning or knowledge is, it’s some 
hidden corner of the Self that you re-discover and master 
over time. You learn through failure, trial and error, thus, 
becoming master of yourself. 


I understand that your work in the Balobian sphere 
connects with the presence of darkness and the acausal in 


the fine arts and in the band as a general concept, perhaps : 
i it out. Those who know it, will never need an 
N.: A new satanism? No, it’s1a combination of many things 


a new satanism? tell us more about this. 


we define as syncretism. If we observe traditional 
satanism in the current of the ONA, we're looking at more 


than one thing initself. That already is asyncreticform : 
in the causal expression. As with the ONA, or any current } 


of the Left Hand Path, it is your task as the individual to 
explore yourself and use it as a tool to elevate beyond 
what the present current is. The ONAis the only real 
current of satanism that merges with other Indo- 
European elements designed to push you beyond the 
frontiers of this reality. Hence, the Balobian is the 
syncretic element that is what you call ‘anew satanism’ 
but rather a praxis that allows us to tap into the other 
dimensions within ourselves and anywhere else, to bring 
it forth into this existence. To be seen, heard, inhaled, 
felt and witnessed. 


If fear is associated with ignorance, that is, we almost 


naturally fear what we do not know, how can we deal with : 
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: this primal feeling, if with preparation we accept that fear 
: is inherent to being, we may be able to embrace it in The 

: hard fact, but that fear seizes you before an apparition or 
i in the adrenaline vision conceived by an invocation, astral 


travel, etc. is something very difficult to handle, your opinion 
about it... 
N.: We deal with it by confronting it or having the 


: determination to be open about understanding what it is. 
i} Sometimes, there isn’t a preparation or an opportune 
? moment in doing so. In the case of preparation, you can 


earn more about what one thing or many things are. 
Moreover, there are hardly moments of knowing what to 
expect and it just has to be experienced in order to know 


i whatitis. Then we can truly evolve. 
N.: Of course not. All art has its place and importance in : 
all historicity, except for the Magian elements that distort 


Why do you think that the press and the powers that be are 
so interested in demonizing and branding affiliations within 
the left-hand path as criminals or Nazis, we cannot deny 

the existence of precedents linked to attacks or murders, but 


i this type of Actions can also be found in various movements 
BALANCE, this entails having the maturity and knowledge .: 
: who are too connected with your work, please let’s talk 


or situations of daily life, Imean ONA and TOB somehow, 


honestly, explain the point from your perspective. 

N.: Because the masses will always require a boogey man 
or villain inorder to function. The system and the media, 
all private instititions under the Magian umbrella will paint 
one thing or ten things into the same ‘problem’ when they 


mundane in thrall or in suspension of action. The system 
will never want you to think for yourself but only to behave 
as they dictate; From the government to the music industry 
and even deeper into the fringe of subcultures-— It is all 


other exemplars for their agendas and it creates a mass 
hysteria. It’s all a distraction. 


Manipulation is an essential part of your life and your 
modus operandi within Conflagration, please tell us about 
its scope and what you mean when we talk about this 
manipulation... 

N.: Whatever you would like it to be. Whatever people 
decide it to be. To provoke, to penetrate and to overall 
channel, manifest and direct currents of this energy into 
those who knowit, understand it and are willing to seek 


understanding from me or any of us. It already disrupts 
normal thought processes and shapes behaviour of 
anyone who comes across it, many unsuspecting persons 
will fall into its power and are, at this very second. 


} In third world countries, such as Chile and South America 


in general, there is ideological subversion and various 
forms of control to invade, destroy and seize the discourse 
in society and impose agendas or ideologies. Do you think 


: that talking about the Mason Jewish reset is inciting 
hatred? 
: N.: No, itis providing enlightenment into a larger scheme 


of thing— The Magian Distortion. All a religion does, in 
any kingdom to world government, is to control you into 
submission. Institutions enforce agendas and create 


: distractions so that they can enslave you further, 
: therefore, you’re an obedient slave to the agenda. People 


and thinking do not go hand-in-hand. 


Interview with Malgeist of Hé 


O 


tique du Nord 


eretique du ord emerged earlier this pear, alongside ’ Forest of Wones’ in a split release where Malgeist reveals his 

Lovecraftian influence there cosmic horror merges with industrial elements, an enigmatic ambient atmosphere, and 15- 
movie horror effects, shotucasing an eclectic and unsettling sound, owebver, ‘Shadow and Frost,’ their first official 

album, encompasses a plethora of anguished and ghostip emotions, where Walgeist opts for a more experimental path 

Wwith elements of Drone ambient and dungeon spnth, Lhe albumt has an incidental nature as disturbing as it {s horrifping 
and is a kep piece to understanding what the Canadian musician mentally plots, with influences ranging from 
ead Can Dance, Langevine Dream, and Desiderti Margints to Morttis, Wiber, and Oodflesh. 

jn ‘a Vabri de la Lumiére,’ be also ventures into more black metal-oriented compositions, with diabolical vocals and 

progranined drums, ‘énergie Ancestrale,’ their most recent release, crotwns the band as a constantlp transforming beast, 
MWalgeist tells me that their second album is currentlp in the process of being recorded and twill be titled 
‘Les Lransmissions Poires,’ ie took some time to respond to Lempestous, and this ts tubat he told us... 


One could aptly choose the term 


heretic as a perfect approximation to : 
define the sonic experience and thus : 


confront this entity. Could you 
explain the origin and meaning 
behind this term and how it reflects 
the identity and artistic vision of 
your work? 

Malgeist: An heretic is an outcast. 
An outsider. Seen as eccentric 
individuals that hold radical 
opinions, philosophies and 
principles usually at odds with the 
accepted dogma.I am areclusive 
person by nature and many would 
find my some of my creative 
methods strange and eccentric. 


: Ihave never been interested in 


: You mentioned that initially, you 

: released things you recorded more 

i intuitively and quickly. Today, you 
: definitely take your time with it. How : 
? do you think your. way of composing : 
i and structuring your works has 

? evolved in less than a year since you 
i started? 

: M.:Itakefarmoretimetogetthe : 
: sound! am looking for as time goes : 
: by.I did get more serious about the } 
? project and dedicated more of my 
: time towards it. 


trends, vanity orhavingtofitinby : 
adapting to some common outlook. : 


: In your songs, there is a strong 
: presence of esoteric and dark themes. 


How would you describe the creative 


: process and what message do you 


: hope to convey through them? 
: M.:] see music as a sensory 
: experience and focus amore on 


atmosphere and feeling than the 
majority. I have no messages or 


: opinions to convey, no themes or 

i narratives. I do however see the 

; creative process as a sort of conduit 
? expelling negative energy and 


projecting it into audio. 


i The figure of Malgeist seems central 
: to the identity of Hérétique du 
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Nord. Could you explain the 
symbolism behind this name and 
how it is reflected in the music and 
lyrics of the band? Why have you 
decided to hide your persona and 
remain anonymous? 

M.: Malgeist is a combination of 
the French word 'Mal' (Pain, 
Affliction) and the German word 
'Geist' (Ghost, Specter). I felt it 
suitable as the music I create is 
typically sombre and at times 
unsettling, as for staying 
anonymous, I never found the 
artist to be of any importance. Let 
people imagine for themselves who 
you are based on what you present 
to them if they feel the need to do 
so. Staying hidden eliminates many 
distractions... 


Tell us and provide more 
background on what is happening 
with your collective: Scarlet Kross. 
What is it about and what is its 
purpose? 

M.: Scarlet Kross is an arts 
collective anda DIY label that self 
releases some of our collective's 
work. Mid September saw the 
release of three Hérétique du 
Nord albums on compact disk and 
one of those on cassette. We also 
offer mastering, cover art and 
layouts for artists of similar 
disposition. 


Something that is very clear tome 
is that in each work of Hérétique 
du Nord, we face a different 
approach compared to the 
previous ones, or rather, a 
different approach because the 
essence is the same. Ignoring the 
fact that you do not want to repeat 
the same formula, what elements 
do you consider your own in your 
chameleonic proposal that 
continues to grow in darkness? It 
seems to get heavier and more 
terrifying with each new piece of 
music... 

M.: It isn't about not wanting to 
repeat the same formula, it's that 
Icannot.I don't write songs, I 
tinker and along they way things 
fall into place. Every song I have 
made has been done in this 
manner. Mostly reflective of my 
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current mindset. The increase in 
heaviness is just a natural 
progression. I reserve a place for 
softer, cleaner sounds in most of 
my releases. 


Tell us about your Lovecraftian 
influence to encompass the debut 
work with which you burst onto the 
scene alongside Forest of Bones. I 
learned that you also participated 
in the production of ‘Hymns Of The 
Forsaken’ and in the graphic part 
for this band. Comment... 

M.: Lovecraft was my gateway into 
weird fiction some 25-30 years ago. 
A majority of my further readings 
were authors I had discovered that 
influenced Lovecraft, were one of 
his disciples or were cut from the 
same cloth. 

Of Forest of Bones, I did the cover 
and mastering for his release and 
our Split album. I have taken care 
of all the artwork used by 
Hérétique du Nord with the 
exception of Shadow and Frost. 
The layout and design of the 
cassette was done by Spiritus. All| 
did was give him 2 photos. 


I understand that this work crowns, 
ina way, a relatively short but 
intense journey since you appeared 
on the scene until now. Undoubtedly 
an ambitious and powerful record. 
The tracks you sent me reflect 
darkness, mysticism, negativity... 
Do you think it will be a difficult 
album to digest? You told me that 
you conceive your art without 
thinking about whether it will be 
liked or not. Explain... 

M.: What people think about what 
I make is not that concerning to 
me. My ego is long abandoned and 
a negative form of reaction is 
perfectly normal in anything you 
do publicly. As for digesting, 
depending on what you like from 
my last releases, you may find 'Les 
Transmissions Noires' a little 
harsher. It has a far less soft sound 
compared to 'Shadow and Frost’. 
There will be a few synth and 
ambient pieces but they will mostly 
be taking a backseat for this 
release and used as bridges or 
interludes. 


NAFRE: The Heretick Shaman... 


It seems that the new album containsa 
huge amount of characteristic elements 
from various cultures as well. Nafre 
Hellulander appears in one of the songs 
vociferating horribly half in French 
and half in Inuit. Are there more 
dialects used?... (At this point in the 
interview, the question I directed to 
Malgeist was answered with revealing 
information by Nafre himself, one of 
the guests participating in the new 
album). 

Nafre: I wish to interject with a slight 
correction, some clarification, a 
personal anecdote—and pure tundra 
wisdom: My vocal contribution on 
Malgeist’s monolithic tones, titled 
“Ilisininga Piqsiup” (“Evocation of 
Blizzard”), contains key words and 
passages in Inuktitut, a language group 


spoken by Inuit; more specifically, 
they are in Qikiqtaaluk nigiani, a 
dialect used in the Southern Baffin 
Island region. My lyrics reference— 
or rather, directly invoke—Silaup Inua, 
the “Master-Spirit” of weather, 
regarded by Inuit as a creative force, 
present in the air as well as in our 
breaths, even in our minds. Though he 
brings life, he is, like the Arctic 
weather, violently acrimonious. All 
beings dread the menace he 
continually poses, threatening with 
storms, weird occurrences, even 
disease and famine. One December 
day, I climbed a hill overlooking our 
town. The cold of winter had arrived, 
but there was yet no snow—no 
blizzard. I felt a deep rancor at 
humanity, sitting self-complacently 
in its comfort. Recalling how Inuit 
angakkuit (shamans) would try to calm 
Sila by addressing songs to him, and 
recognising that the mere speaking 
of his name is taboo, I inverted the 
practise, instead directly calling upon 
the Wind-Spirit. | used his hidden 
Inuktitut name and gave him powerful 
epithets. I stressed his abandonment 
by humanity when he, the infant of 
giants, was made an orphan. I spat 
Vitriol, inciting hatred for Man—and 
finally provoked his anger, urging him 
to unleash a storm... A blizzard befell 
Iqaluit two days thereafter. 

Some words hold power in their 
meaning, some even more in their 
vociferation. Thoughts, intentions, 
feelings, and especially pain—all are 
made manifest through words; even, 
they can make manifest. But this is 
possible only if they are rooted in the 
inner self, and in the outer nature. 
Muths are a greater power—for they 
are a language of existence; but 
especially today, they, too, must be 
rooted in experience, in realness, in 
suffering. With the right words, with 
the right music, spirits are roused— 
ours; or those of nature; or more so, 
both. 

My use of Inuktitut is an obvious choice 
to achieve this; certainly, my chant 
means to truly bring a blizzard of 
Chaos upon the listener. He who truly 
listens, who truly hears and feels, 
inside and out, in breath and in wind, 
will survive—yet only by becoming, 
like Sila, the storm... 


Nafre Hellulander 
Heretick shaman, tundra vvanderer, 
black metal poet and heathen artist. 


Tell me about the process for 
recording the album ‘Energie 
Ancestrale’. You mentioned that 
you did it in a state of extreme 
fatigue and hunger to personify 
anxiety and anguish. 

M.:1 did. It was recorded over a 
month period usually after long 
stretches with no sleep and 
sometimes hunger. 


Do you think you achieved that? 
Where do these preconceptions for 
working in this way in your 
compositions come from? 

M.: Judging by some of the 
reactions I received I would'say 
yes andsome people found it hard 
to listen to as it they foundita bit 
suffocating. A victory in both 
cases. As for working in this 
manner, I have always held 
interest in method acting. Ever 
since watching Max Shreck in 
Nosferatu it has fascinated me. I 
know a lot of cases of method 
acting are just pretentiousness 
and attention seeking but there 
are actors like Shreck that 
committed to absorbing 
everything possible for their role. 
Iadmire that. I see sacrifice asa 
large part of art. 


How did you meet Adam from 
Crucial Blast and how did the 
conversation start for him to 
release your works? 

M.: Adam is a true supporter of 
the arts. [have seldom met people 
so enthusiastic about 
underground music and film. He 
actually found my music on reddit 
and contacted me through the 
platform. I was a fan of his label 
with bands like Monarch! (FR) 
and Trees (US). Béte Lumineuse 
also has a release with Crucial 
Blast. He took a financial risk 
releasing Shadow and Frost. At 
that point about 100 people knew 
of this project having just started 


in meeting lot of like interesting 
people and artists encountered 
since. 


Identifying the entities behind 
‘Les Transmissions Noires’ 


: Malgeist: To start I will just say I leave 
i the concept up to the listener. 1 am not 
: one to even include lyrics in my 

: releases. That being said there are some 
: really good artists aboard for this 

: album. Members from a few bands here 
' in Québec. 

: *The drummer on this release is a guy 
} named Myrdynn: He is savage drummer 
? and part of multiple excellent band 

? including Nalzer, Hardened anda 

? favourite of mine Orphique. 

i *Onomacrite: One of my favorite 

? vocalists in the Black Metal genre, 

: Onomacrite is the frontman and 

: creative force behind Orphique. They 
: released their first offering with 

: Sepulchural Productions. 2022's 

? Consécration Cadavérique. 

: *InnVoker - He is the guitarist of Nalzer 
? and Hardened. Him and Myrdynn 

? penned a cold hypnotizing black metal 
: dirge which finished mixing last night. 
i *Spiritus - Spirtius doesn't need much 
? of an introduction if you are into cold 
? raw Black Metal. He has been at it for 

: two decades. I cut my teeth on some of 
: his Neige et Noirceur records. His other 
: project "Ossements" has remained in 

: heavy rotation and is, inmy opinion 

: some of his crowning work. 

! *ATD - An old friend of mine who was 
: paramount in forging many of my 

! musical interests. Not much is known 

: of him right now. He lives off the grid in 
? British Columbia, Canada but nobody 

? from his past knows where. He 

? contacted me cryptically soon after I 

i started the project after no contact in 
: almost 20 years. He is submitting 

? something towards this. 

? *Nafre which you high lighted is one of 
? the more interesting people I have come 
? across. He just released a book on Mount 
i Abraxas Press last May which is titled 

? "Blackest Blizzard: Initiating Thyself to 
? Black Metal Necromansie". A grimoire 

? of theory and practice exposing black 
? metal as a spiritual tradition, as 

i religious apocalypse. He also did a radio 
: show centered around black metal 

: called Hurlements Sur la Toundra fora 
i decade. 

! *Nightwalker - A Scarlet Kross member 
? who has three different projects going. 
? Blodmoon, Illithocyte and Marcheur 
? de Nuit. He talents go from Black Metal 
? to Dungeon Synth to Neo-Classical and 
i Doom.I met him about 6 months ago by 
it. Th l : 1 hand ? chance and his talent was evident. 

itd Met Shea se ik Was played ban : “Béte Lumineuse - The man behind one 
: of my favorite experimental projects 

: "Béte Lumineuse”. His last album 

i "Transit Vers Sirius" is a must listen!... 
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COVER HISTORY 
Tagirion est Tiferet 


Tagirion Est Tiferet is a black metal band 
originating from Santiago, Chile. Their 
style is characterized by araw and 
aggressive sound with old-school 
influences and a profound narrative of 
occult death and rebirth, addinga 
mustical and esoteric layer to their 
music. Since their formation, they have 
released material under the 
independent label Der Opferdolch 
Produktionen and recently through the 
Mexican label Consumed by the Flames, 
who have released a split where they 


| share duties with Hellgoat (Sweden), 


highlighting their chaotic approach and 
an interesting melodic body within the 


© record. I set out to converse with 


Dionysokolakes, leader and founder of 
this dark South American act that had 
already crossed paths with Tempestous 
some time ago... his dark vision is 
captured as follows in these worn pages 
of hate and death. 


If the background of Tagirion Est Tiferet is 
the Kabbalah and the study of the Qliphoth 
to transcend the negative and unbalanced 
forces within the self, would you then say 
that what you wish to represent through 
‘the nomenclature’ is the desire to transform 
energies and achieve the ultimate goal of 
purification? 

Dionysokolakes: First of all, l appreciate 
your interest in my art. 1 truly thank you 
for the gesture and the space in this edition 
of Tempestous. I am aware that you have 
worked hard on the fanzine. Well, 1am not 
entirely comfortable with the term 
“purification,” but I understand what you 
mean regarding the spiritual triad to which 
I personally adhere as a reflection in my 
opus magnum. | see it as the end to which all 
muy life actions are directed and 
concatenated, in which my music acts asa 
true spiritual “diary” of my Sadhana 
(journey). 1 would prefer to coin the term 
‘apotheosis’ to refer to what you identify 
as purification. In my personal vision, 
naming the band Tagirion (the 
corresponding Qliphah, not necessarily 
emphasizing violence itself, but the action 
that performs an initial movement against 
reality in a violent and destructive form) 
Est (equivalent to) and Tiferet (the beauty 
and harmony of the natural order of 
things, where nuances are in perfect 
alignment, both in their lightness and in 
their depths), is a way of representing the 
alchemical triad in its pure state: what in 
alchemy is summarized in Nigredo, Albedo, 


and Rubedo. What Fichte summarized 
in the abstract, the opposite, and the 
concrete. What Michael W. Ford 
summarizes in Liberation, 


Qliphothic language would be 
Tagirion: Tiferet; Lucifer (the 
Promethean representation of self- 
deification: apotheosis). With this, it 
can be concluded that the name of my 
band would be something like: ‘divinity 
is violent and that action is Promethean 
and Luciferian’... 


It seems that the genesis of Tagirion Est 
Tiferet is closely linked to journeys in 
various realms. Tell us about your 
journey during the pandemic and how 
you came to create the first skeletons 
of your compositions. What did you 
ultimately find in your travels through 
the southern territories of Chile? 

D.: How beautiful that you highlighted 
in your question the idea of ‘journeys 
in various realms, because without my 
territorial journeys, my spiritual 
journeys would have been very 
limited. Not only did] explore the 
south for almost two years of my 
young life, but I did so in a context of 
global terror: the pandemic, at a time 
when the whole world seemed 
terrified of the concept associated 
with the ‘outside.’ During that time 
(irresponsibly, some might argue), I 
dedicated muself to fulfilling the 
dream I had since I was 6 years old: to 
travel the entirety of southern Chile. 
The first riffs of Tagirion Est Tiferet 
emerged in a state of drunkenness 
with a crappy acoustic guitar in the 
lost valleys of the Carretera Austral in 
2021. In places where I didn’t even have 
phone signal, I had a backpack with 
more alcohol and drugs than food and 
nocontact or concern from family and 
friends. Because it was a pandemic, no 
annouing tourists or hippies came to 
bother me or turn my Sadhana (tantric 
journey of self-initiation) into an 
annouing youth party or something 
like tedious family vacations. That 
isolation was what inspired my art. The 
lyrics of the opus that opens the self- 
titled demo “Death Of The Sun” were 
written in those very moments, when 
in an intrusive thought (after having 
abstained from all possible human 
contact for more than 7 days) I said to 
muself: ‘the only thing keeping me alive 
here and now is the sun. If that dies, it is 
my inner sun, the Black Sun, the Schwarze 
Sonne, that keeps me alive, so I must 


? contemplate the idea that, eventually, even : 
: the sun will die. Do you want to die with 
: it? Or is there another sun that will sustain : 
! existence when even this sun dies?’ 
Illumination, and Apotheosis. Finally, : . . 
what I adhere to by using thisnamein : What caught my attention regarding 
: the band, besides the music, is the 

: constant search for knowledge hidden : 
? from man, even through unorthodox 
: and more conventional means. I i 
: suppose your path is filled with extreme : 
? and hallucinatory experiences. Describe : 
i one and share with our readers what 
: these events meant to you internally. 
: D.: How could I be my own God in my 

i kingdom if it is limited? How could! be the : 
: alpha and the omega if I do not know my 
? origin (my alpha) nor where I want to go 
: (my omega)? How can! touch the sky with : 
? my branches if my roots are not deeply 
: rooted in hell? Jung would say... i 
? Obviously, for my purposes, I require : 
: inspiration, and this, like the 
i aforementioned tantric practices, lies 
: in exploration. I refer tothe 

: exploration of what my pure being 
? would never dare to traverse on its 
: own. I require a stimulus, an 

: inspiration, a key, a liberator, an 

i ‘Eleutheros.’ When! do not find it 

? within muself,I turn to Lucifer. The 
: archetype of Promethean liberation. You : 
: see, Lucifer is not my ‘savior’ nor 

: someone! will pray to when I feel 

i afflicted, nor do! kneel before him. 
: Lucifer is the archetype and : 
: embodiment of whatI want to be: The : 
: eternal explorer of the world into 

: which! was thrown. In Nietzschean 
? terms,]am the master and lord of my : 
; own desert. Very similar to the 

: immanent Shiva. 

; Regarding what you asked about the 
: exploration of what is hidden from 

: man, I must affirm in this case the sad : 
i Jungian thesis that man fears himself } 
: above all things.1 believe that the 

: archetype of Lucifer, or Shiva, is 

: fearsome forthesamereason:man_ 
: fears his deep desires andintentions. : 
? Idonot fear them anyway, and! 

i believe that anyone who calls 

? themselves Luciferian, a musician in 
: Black Metal, or awalker of theleft- 
: hand path, should not either. We have : 
: the task of facing them with total 

i courage, manliness, and violence,to 
: the point of becoming one with them. : 
: Ihave seen how many normies walking : 
: the right-hand path (without knowing 
: they are) quote Nietzsche in his 

? famous (and cliché) phrase that says 
: ‘when you look into the abyss, the 

? abyss looks back at you,’ but taking 


such a phrase out of context. With 


: this, Nietzsche referred to ‘burning 


in your own flame,’ on your own terms 


? and not avoiding or fearing such an 
: abyss. Nietzsche, as a good walker of 
? the left-hand path (without knowing 
: it), called to look into such an abyss 


and become one with it. Were not the 


: experiences in the total inopia of my 
: total and terrifying (but voluntary) 


solitude in the remote lands of 
southern Chile a way I personally and 


: subjectively faced my worst fears, 

: embraced them, and finally became 

? one with them? Is not my diabolical 

: music a way to repeat to the world and 
: alsoto myself the most sacred mantra 
: Ihave that says ‘Iand only lam my own 


god, my own light and also my own Satan, 


: my own shadow, and also my own 

: “daimon” (source of knowledge), my 

: own Sophia, my own liberator, my own 

: absolute being and my own source of all 

: my desires and intentions’? What is all that 
: but. aLuciferian liberation through the 

:_ exploration of man himself, of humanity 
i itself, and of one’s own flame? 

: Since! walk this path and since! 

: express this art that is Black Metal, I 

: fear nothing, for 1am the whole world 
: know. It is not! who live in the world, 
: but the world lives in me! 


: At what point in relation to extreme 
: music do we find ourselves according 
: to your vision? I mean, the 


conventions and canons that once 


: worked, both lyrically and musically 
: in black metal, have long since 


mutated, giving way to a new wave 


i of sounds and thought... explain. 
: D.: ‘Man is water and not stone,’ 
i thought Heraclitus, and Pierre 
: Drieu De La Rochelle confirmed it 


when he referred to Greco-Latin 
culture as a construction of men who 


: did not think of the future or 
: becoming as a static phase of 
: humanity, but as an eternal return 


of their own tragedy in which 


? everything that can be createdin 

i reality will resonate in it but with 

: different harmonic frequencies. 

: Julius Evola also said that the soul 


of the West is not static. That said, I 


: answer your question to extrapolate 
: these examples to extreme music. 


Black Metal was born as a violent and 
antinomic response to the reality 
known at that time. I will refer, for 


i: these purposes, to the second wave 
: of Norway, as it consolidated Black 
: Metal in its ideological facet, unlike 
? the first wave which was limited to 
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brutality in a purely musical realm. 
That antinomic response to the 
“nomos” (metaphusical law) was 
reduced to its context, resulting in 
fixed parameters that we all know as 
the tradition of primordial Black 
Metal, from which Darkthrone or 
Burzum left us very good instructions. 
Even so, the spirit of antinomy is not 
static. 1 mentioned in my previous 
response that antinomy cannot be 
static, as it requires a “nomos,” relative 
to its “zeitgeist” to respond to itself 
correctly. Thus, I can affirm that the 
context of what antinomy is will not 
be identical in modern times as in the 
past. Today we fight with the true 
decadence of the West, in the context 
of a globalized world. The world of a 
christian Scandinavia was much more 
reflective and introspective, not for 
nothing was its antinomy equally 
introspective and reflective, resulting 
in Black Metal in its origins being 
much more monotonous, harmonic, 
consonant, natural, and melodic, 
unlike what we know today, with 
hordes as satanic and antinomic as the 
Norwegians, such as the Icelandic 
scene with bands like Skaphe, 
Sinmara, Misbyrming and 
Svartidaudi, or the Nidrosian scene 
with bands like Darvaza, Beyond 
Man, Mare or One Tail One Head, 


which present amuchmeredlssonant You mentioned tht yo founda 

b twhich have somethin in comindty : spiritual insufficiencyin Western 
u g : dualistic practices. I wonder if this is 

: due to the separation of concepts, say, 

: a fragmentation that would expose a 

i false integrity? 

; ., ? D.:I believe that situation in the West 

synthesis between both sounds. I will i is due toa historical and cultural 

: malformation and decadence rather 

: than a casual fragmentation, as you 

i indirectly mention. I will not delve into 

: what the Gnostic cults of the Balkan 

: provinces of the early first millennium 

drunkenness! prefer to return to the AD. consisted of, such as the Ophites 

: or the Cainites, but if there is 

? something! can rescue from those 

i cultures, it is that at some point, on 

: this side (both geographically and 

i culturally, as we are all heirs of Greco- 

: Latin culture) of the world, there 

? existed, at a certain point in history,a : 

i spiritual conception of existence ina 

: non-dualistic, complete, and integral 

? form regarding how the principles of 

i reality are governed. This was at least 

: for asmall group of people, who 

: preserved their messages and 

i tradition for a few, totally lost in 

? meaning with the cultural opening of 


with their root scene: the antinomic 
spirit. Both sounds are children of 
their context. With Tagirion Est 
Tiferet, I hope to make the perfect 


not deny that I grew up listening to 
the primitive bands of the second 
wave of the nineties more than the 
Black Metal that is playing now. Nor 
will I deny that in a state of 


bands of Les Légions Noires over 
Akhlys, Aosoth, or Aoratos to give 
you some examples... 


What significance do you attribute to 
Der Opferdolch Prods producing a 
limited number of copies of the band’s 
first demo in cassette format, stained 
with blood? 

D. : First of all, the man behind the 
label is a true black metal enthusiast. 
From what little 1 have known of him, 
his actions and consequences, it is 
clear to me that he walks the path I 
seek and that every musician and 
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i artist in this dark art I am involved in 
: follows. He limited the number of 

i copies of the demo because he knew 
: whothey were intended for. His means 
: of distribution are circles that I know, 
i endorse, and respect as accurate and } 
: hermetic. He is not interested in being 
? more than what he truly is; he is only 
i interested in enhancing what he 

: already carries with him. When! met 
: him, his circle was reduced to people 
i akin to him and to the tradition of real 
: and authentic Raw Black Metal. 

: Moreover, his international circles 

i (with Bosnia and Bulgaria, if lam not 
? mistaken) are only with people of 

: similar thought and spirit to his and 

: mine. That is why laccepted his offer 
: torelease my first demo, which I had 
i mentioned to himas a friend when! 
was just recording it. When the copies 
! arrived, I saw that both the cassettes 
i and the booklets, flyers, and 

: promotional stickers were covered in : 
? human blood, dry but fresh. Not yet 

i dark enough to infer that it was blood 
: from many days ago and still had that 
: characteristic iron smell of fresh : 
: blood. Black Metal andthe Left-Hand : 
: Path require self-sacrifice, and Der 
+ Opferdolch has confirmedto mewith . 
i his actions that heis willing to doit for | COnsclousness: oe al control? 
i his cause! 


i the West toa vision as dual as 

: christianity. A very similar case to the 
i tantric visions, which totally lost 

? and/or confused their meaning with 
: the gradual arrival of Aryan and Vedic 


visions, just as dualistic as Western 


: christianity. Although I said] will not 
i delve into what these visions consist 
i of for those who do not know them. | 
? rescue the figure of Dionysus / 

? Orpheus as the Eleutheros, which I 

i spoke of in previous paragraphs, as 

: the figure of Promethean liberation 

? of the existential triad that commutes 
? soul, body, and spirit, which makes a 

: parallel to the oriental and tantric 

i Shiva, who transcends dualities 

: (Advaita Vedanta), as he exists before 
? they themselves existed (before the 

? law of Manu was dictated. Not for 

? nothing is Shiva called “Adinathguru” 
? meaning “prior to all masters and 

i lords”)... 


? Iwould like to delve deeper into the 

i topic of your ascetic state back in 2021. 
» Could you explain what it consisted of 
? and what events it triggered within 

: you Is asceticism perhaps the only 

: path to spiritual elevation, 


: Explain. 

? D.: No, it isnot the only path, but it is 
ithe fastest and most effective, in my 

: opinion. A good friend and teacher 

? taught me years ago what Vajrayana 
i orthe “lightning path” consists of. If I 
? can summarize it (perhaps very 

? crudely, and even slightly 

? disrespecting Padmasambhava, of 

? whom we do not have very reliable 

: translations of his teachings), it 

? consists of stripping away all known 

i stimuli to delve into the stimuli that 

i the body itself provides. This would 

: be the first step to achieving the 

i? desired state. In the right-hand path 
i or Eastern Dakshinachara, it would be 
: Samadhi, or unification with the 

i desired divinity, but for us, the walkers 
i of the left-hand path or Vamachara, it 
: would be the overcoming of all 

i divinity, or self-transformation into 

? that Apotheosis, as | mentioned 


earlier. I will not delve more than 


i necessary into my rituals (because I 

? must not), other than to mundanely 

? tell you that I VOLUNTARILY spent 

i days almost without eating and 

? drinking water (as needed), having a 
: hard time, but in the midst of 

? stunningly beautiful ravines; solitary 
: forests and beautiful rivers. 1 even 


believe I suffered from the well- 


not suffer while in the same city of 
Florence in Italy when I was with my 
family last year (I mention this 


because the syndrome was so named } 
after the trip that dazzled HenriBeyle : 
 Vamachara, so] will refer to that lore, 
i alluding to its counterpart: 

: Dakshinachara. I mean, through 
beauty of the southern forests asitis } 
? seeks Samadhi, which could be 

: vaguely reduced to “unity with the 

i divinity.” To merge and become one 
: with it, and reach a permanent state 
:_ of worship of the divinity. This 

} Samadhi is a fundamental step of 

i Vamachara. What is the difference 
discretion of each profaner, according } 
i state, but not to merge permanently, } 
: butto overcome it andachieveseeing : 
: the divinity. and pure consciousness, 
? but FROM THE OUTSIDE. The same 
some, in fact. That said, itisimportant : 
: have tried (in my interpretation) 

: when he spoke of the “one beyond 
initiations are often guided or driven : 
by a female divinity, as anallegory to ; 
? correspond to the Sefirot Kether, 

: which would be the crown and full 

i divinity), but the walker of the left- 
something to which one must commit. : 
? right-hand path, would ask, “and 

: what if my will requires surpassing 
an object of monetary or sentimental : 
? youask me, overcoming the Nomos 
currents and grimoires detail very well : 
some specific steps to follow, although : 


in the same city). So, yes, asceticism 
led me to a violent state (Thagirion), 
which resulted in me seeing the 


(Tiferet). 


What do you consider essential ina 
ritualistic manner before and after a 
profanation? 

D. : Cleanliness. Whether before or 
after committing it. This is at the 


to their path and intention. I would 
also add that profanation is an 
essential part of Sadhana in 
Vamachara. The initiatory step, for 


to consider that in almost all cultures, 


as Mircea Eliade pointed out, 


birth. If it is to be done in solitude 
(without a guide or master, as I did), 
there must be consecration with 


Another important step is to offer 
something valuable. This can be blood, 


value, alcohol, or cigarettes. Various 
Iam of the idea that there is no 
objective or rigid dogmatic way, but 
equivalence and consecration are 
respected, everything should go well. 


Ido not wish to add anything more. I 


and the profaner, according to what 


they subjectively wish or believe they : 
i the 11 also symbolizes the liberation 
? of the black flame (in my opinion, a 
within a framework of solemnity and ; 
? apotheosis, which Vamachara adopts 
intention. Refrain from doing this just : 


should do to correctly walk their 
respective path, as long as it is done 


respect, according to the required 


for fashion or as a prank. 


Describe what you mean by the 
practice of ceremonies challenging 
reality and sacrifices by your 
authorship. Are you referring to 


acausal and its implications in these 
matters? 
D.: Yes, they are necessary. The 


i challenge, the transmutation of 
known Stendhal Syndrome, whichIdid : 
: profanation (literally from its 

: etymology, “totake from thealtar”) : 
: andthe sacrifice are an initiatory step i 
i ecstatic with their EP Nar Odjuret 

: Kallar. The band was perfect.. it was 
: the “Finnish” sound (even though the 
i band is Swedish) that I had found 

: years ago in my adolescence when! 

: had just started working out with 

? Satanic Warmaster in the background. 
: It was not until 3 or 4 days after that 

i event that I contacted Jonas online to 
: tell him that! admired his art and that 
: it was on another level compared to 

: what I had been listening to lately. A 
i few days after talking, shared my 

? music with him, and he accepted my 


values, and why not say it, the 


to the sinister path. Let me explain 
whu: You particularly mentioned 


various disciplines (mostly dogmatic), 


then? That Vamachara reaches this 


thing that Aleister Crowley would 


the ten.” Yes, you reach ten (in 
Kabbalistic jargon, ten would 


hand path, unlike the walker of the 


this state, and not staying here2” If 


(the law/norm) is the first initiatory 


Liber Azerate details ways (which! 


overcome the cosmic order through 


“41” (the 1 beyond the 10), of which, 


term used as an allegory to 


as the ultimate goal)... 


i The split with the Swedish band 

: Hellgoat was released very recently, 
: from the depths of Consumed by the 

i Flames. Iam aware of the connection 
: our Mexican comrades have with 
Vamachara? Are these tools necessary : 
to fully understand the meaning of the i 
: national underground. How did this 
i instance come about? How did the i 
i contact and subsequent development : 


witchcraft art in Chile and the close 


i of the split occur? Explain. 
: D.: 1 got to know Hellgoat because! 
: madea playlist using the algorithm of 


the No Gleaming Light channel on 
YouTube, to go to the gum. ! was 


proposal to do a split with him. The 
contact with the Mexican label arose, 


: precisely as you mentioned, through 
? anational music colleague and true 

: follower of the sinister path, Mr. MNV- 
} CCXVIII(Hailz! Ed.), who 

: recommended that label to me, which 
? quickly became interested. Thus, this 
i infamous consecration emerged, to 

: whichI myself suggested the title: 


“Consecration with the Entities from 


the Other Side” (Consecratio Entibus Sitra 
i Ahra). 


i What can we expect from Tagirion Est 
: Tiferet’s first album coming out this 
i year? What can you tell us about it? 

: D.:Ican reveal very superficial 

step to leave Samadhi once youreach : 
: it. Away to start the newpaththrough 
? anew path: the Qliphothic path. The : 
as long as the principles of alchemical : 
: must not detail, as they are secret, 

: andonlythetruly interested adept 
: must find out on their own) to 
leave it to the discretion of the reader } 


things, as I prefer to leave the deeper 
aspects to the viewer’s discretion. 
First, its title: ‘Hybris’. The reason 


: whyIchose this concept! prefer to 

i leave for future interviews (perhaps 
: itwillnot be necessary once you read 
: the lyrics contained in the album). It 
: will consist of 50 minutes of tracks 

: the Kabbalisticsystem, andreachthe : 
: although I will re-record the song 


included in previous releases, 


‘Faustian Nigredo’ from the self- 


? titled demo with better quality, 

: mainly because it is the first song 

? composed for this band. The last 

: thingI would add is that I will record 
: with Lord Vindalf on drums (unlike 
: previous releases where I played all 

: the instruments muself). With him, I 
i consolidated musical ideas that, in 

: solitude, I still felt needed 

: improvement. I could even say that, 
: although! composed all the guitar 

: riffs, the structural composition of 


relationship with various bandsinthe : 
y : the album was done together... 
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The word 'Tantra’ is as mysterious and obscure as many 
other of the terms bandied about in pagan circles. In this 
sense it is rather like the old chestnut 'Kabalah' or even 
‘magic’. Very commonly used, but with very general and 
therefore vague meanings. It is a Sanskrit word that 
roughly translates as 'tradition' or 'line’ whichis again 
very similar to the translation of the hebrew term The 
Kabalah. Tantra is a very broad tradition and includes all 
of the things that we would describe as 'magic' - these 
include sorcery, divination, alchemy and the quest for 
higher knowledge. Tantra is sometimes called the way of 
the Wand or thunderbolt (vajra) because, unlike many 
other spiritual systems, its practitioners expect.to become 
masters and to achieve liberation within the course of 
one lifetime. Those of you familiar with the Kabalistic 
tradition will recognise the parallel here with the 
Kabalistic concept of the Lightning Flash of inspiration 
striking downwards from the crest of the Tree of Life; 
through each of the spheres and into the earth/magician. 
A better name for the follower of the Tantric traditions 
a 'Kaula’, meaning member of the clan; aword very-similar 
in meaning to 'coven’. Alternatively Tantrics can bé'called 
Naths or Nathas, meaning Lords. The magical weapon of 
the Kaula is the 'vajra' or wand and this is adopted because 
the Kaula will USE any and every EXPERIENCE and bend 
it towards the chosen goal. This is in marked contrastto 
other systems whose practitioners are inhibited and 
therefore unable to make full use of the whole of their 
human experience. For example, the inhibited can\find 
no spiritual value in their own sexuality. The,Kaulas.are 
noted for their lack of inhibitions inthis area - hence the 
notoriety Tantricism has achieved in the mind of the 
uninformed. In fact many Tantric practices are intended 
to DECONDITION its members from the inhibitions built 
up by the indoctrination of other religious and social 
systems. We are sometimes told that the body, especially 
the sexual parts, are defiled and unspiritual, but to the 
Kaula there is no holier temple than the body"with its 
five elements, ten gateways, solar and lunar energy"! This 
revolutionary character of Tantric magic is best 
illustrated by a look at a special ritual. A major part ofa 
Tantric ritual is anti-social in character. Its aim was—and 
is in some contexts - to negate the accepted mores of the 
majority. In the modern context it is rather like Crowley's. 
injunction that one should "Crucify a toad in a basilisk 
abode". Or more recently Ray Sherwin's comment that 
every aspiring magician should perform a black mass at 
least once. There are said to be five essential components 
of any Tantric rituals, the so-called 5 M's: These are: Meat; 
Fish, Alcohol, Parched Grain and Sexual Intercourse. I should 
point out that these are 'twilight' words, or codewords 
used to disguise the true content of rituals. Meat is eaten 
in order to deliberately antagonise the puritanical 
brahmins who place an absurd premium on 
vegetarianism. Meat is also a symbolic reference to the 
presence of men within the circle. Fish again is something 
of a wind-up designed to symbolically decondition the 
Kaula. It may also refer to the presence of women within 
the circle. (One of the great gurus of the Natha tradition 
is named 'Matsyendranath' after the fish in whose belly 
he discovered a great tantra. Such a humble name also 
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suggests a rejection of all notions of social class.) Alcohol 
again is a substance prohibited by many of the world's 
religions; we can extend this conceptually to mean any 
form of.intoxication or use of strange drugs. To be 
intoxicated during a ritual is something unthinkable to 
many of the world's socalled great religions. Sexual 
Intercourse is the acid test of the real tantric or, dare 
say it any magician in whatever tradition. The 
acknowledgement of the sexual polarity and its spiritual 
significance is what magic is all about. Parched Grain 
sounds a bittame, but this is acode-word for retention 
or delay of orgasm. Something that is extremely 
important in the higher rituals of the Kaula circle. The 
above should not really be taken as typical of a Tantric 
fitual any\more than the so-called 'Great Rite’ (during 
which the priest and priestess are said to consummate 
an-act-of.sexual intercourse within a coven circle) is 
typical of the rites of witchcraft. What is important is the 
Continued breaking of taboos, which undoubtedly still 
plays amimportant role in the magical work of several 
traditions, east.and west. More typically, Kaula rituals 
can be divided into\two distinct areas. A daily rite 
performed alone or in the company of another Kaula; 
and agroup or circle ritual or 'cakra-puja', performed 
with other members of the sect. The mention of the word 
‘cakra’may ring’a.bell with some of you, especially in 
connection With-theseven cakras of the astral body. This 
theory of the cakras;now a commonplace idea amongst 
western occultist andIndo-philes, is a wholly Tantric 
theorJ, and plays-a major role in tantric ritual. 

The Seven Cakras-are: Muladhara: Base of spine (Earth, 
Yellow), Svadisthana: Base of genitals (Water. Dark 
blue/grey), Manipura: Navel (fire, red), Anahata: Heart, 
(Air. Smokey blue); Vishudda: Throat (Ether/Sound, 
White), Ajna: Third Eye and Sahasrara: Brain. 

The daily-ritual-of the Kaulas involves a basic dedication 
to the-God and.Goddess (Siva/Sakti) which are invoked 
from inside the body of the celebrant. The Gods and 
Goddesses are not archetupes that dwell outside of the 
human life-wave, but something that can be-found in all 
parts of the human body, even in the penis of the man 
andthe yoni of the woman. In fact it might be said that 
the purest archetype of the God and Goddess is situated 
in these places, This constitutes something of a 
conceptual breakthrough for many people, who, due to 
their conditioning, find it almost impossible to visualise 
a God or Goddess as resident in what they have been 
taught to‘consider as the lowest parts of their body. 
TheGroup rituals are often amplifications of the practices 
described under the individual rite. Any magician would 
feel fairly at home in a Kaula circle, with its banishings, 
invocations and'visualisations. Some of the similarities 
will be described below. I became a 'Nath' about six 
months ago. I'd been involved in magic for several years 
beforehand and always leant towards the Tantric path 
partly influenced through the ideas of Aleister Crowley, 
the greatest occult teacher of our time, and also through 
the interpretation of Crowley's ideas as found in the 
works of Kenneth Grant, especially in ‘Aleister Crowley 
And The Hidden God'. One of the first Occult magazines 
lever bought was called Sothis and I was particularly 


struck by the articles written by Mike Magee, one of that 
magazine's editors. When I met him several years later I 
became increasingly interested in the tantric sect, of 
which he was head outside of India. The Guru of the Order, 
called Amookos (Arcane and Mystical Order of the 
Knights of Shambala) is 'Dadaji’, a one-time pupil of 
Aleister Crowley in the '305, who was once advised by 
Crowley to seek enlightenment in India. After a few years 
fighting the Spanish Fascists, Dadaji made it to India, 
becoming a sanyasi and eventually receiving the line of 
an ancient and obscure tantric sect called the Naths. It 
was into this sect that I was initiated. Some of the above 
material may have struck a chord with some of your own 
views and beliefs. This is no accident - Tantra is in facta 
very pure pagan tradition, and many of its central 
concepts have found their way into the western tradition 
of magic, either within the last hundred years or as part 
of the original and ancient influx of pagan ideas into the 
west via the Egyptian and other teachers. Some of the 
parallels are quite striking; in addition to the ones already 
noted are: Digambari: This is one of the thousand names 
of the Goddess and means 'clothed in space’. This is the 
origin of the modern day Wiccan expression 'skyclad’. The 
initiation into the Kaula circle has to be a naked initiation 
during which the candidate affirms "Nakedness shall be 
my symbol of freedom, a symbol of my new birth into the 
Magick life. It is the highest expression of freedom." 
During a formal meeting of the Kaula sect, clothes mayor 
may not be worn, depending upon the will of the 
participants and the nature of the work in hand. 

The Goddess: A striking similarity between the ideas of 
the Kaulas and those of modern paganism is the fact that 
the Goddess plays an equal role in the pantheon. There 
is a legend in which the Goddess Sakti is dismembered in 
a struggle with a powerful demon, when the various parts 
of her body fell from the air, landing on various parts of 
India. The yoni of the Goddess was said to have landed on 
Kamarupa, which takes its name from this 'event' and is 
even today one of the focal points of Kaula devotion. 
This legend is a female equivalent to the Ancient Egyptian 
muth of the murder of Osiris by his brother Set. Osiris 
was cut into 14 parts and scattered all over Egypt. His 
wife/mother, Isis, searched for the parts, doing devotion 
at each of the temples at the appropriate times. The last 
part to be found was the phallus. In both of these legends 
is hidden a magical formula of great value to those with 
the inclination to follow it up. Whilst on the subject of 
the feminine, it should be said that devotion to the 
Goddess is not a guarantee of a raised status for women. 
It is my view that a third archetype, over and above either 
God or Goddess is required. This archetype is the child 
or, as it is called by the Nathas, Siva/Sakti. 


Circle Worship: All Tantric rites take place within the 
duly consecrated confines of a circle, or as it is called in 
Sanskrit, the Cakra. The names may be unfamiliar but 
the concepts shouldn't be. The circle is cast in much the 
same way as in the west, with the calling up of four 
guardians of the directions, or cardinal points, invocation 
of the God (Siva) and Goddess (Sakti). 


The Five Elements: No rite of the Kaulas is complete 
without the presence of the five things or elements, there 
to remind the magician of the physical plane on which 
the effects of the work is manifest. Out of the five 


elements Earth, Air, Fire, Water and Spirit any 
phenomenon can be manifested. 

Yantra: If you are wondering how there came to be this 
overlap between the ideas of the Kaulas and those of 
modern paganism, one partial explanation is that they 
were introduced into the West around about the turn of 
the century by such groups as The Theosophical Society 
and later on, the Hermetic Order of the Golden Dawn. One 
striking example of this is found in the area of colour 
theory and mystical diagrams. Consider, for example, the 
crucial Yantra to the Kaulas, known as the Sri Yantra, 
sacred to the Goddess Sri or the Full Moon Goddess of 
the Tantrics. The four doorways represent the four 
directions/elements, the twelve petals the signs of the 
Zodiac, the eight inner petals the planets, the downward 
facing triangles the female, the upward facing triangles 
the male, and the dot or bindu in the centre, male and 
female co-joined, or Siva/Sakti. Note now the similarity 
with the key symbol of the Golden Dawn, worn on the 
breast of every member at Order meetings - The Rose 
Cross Lamen. 

Wax Image Spells: There is a parallel between Western 
Paganism and Tantrika at a deeper, more ancient level, 
which is illustrated by the use by both systems of the wax 
image spell. Most of the surviving examples in the West, 
for instance in the Pitt Rivers Museum, Oxford, of these 
wax dolls, show quite clearly that their purpose was to 
harm an enemy. I make no judgement on this, for who 
can say whether it may not be necessary to use such 
methods at certain times? A label of a similar exhibit in 
the Witchcraft Museum in Boscastle puts it more strongly: 
"Before the nineteenth century the working classes of this 
country were virtual serfs. The judges, landowners and clerics 
were a law unto themselves. If someone was harmed by them, 
there was very little chance of just redress of a grievance. The 
only recourse might then be to a witch and the wax image spell. 
And if some hunter or rapist or land encloser broke his stupid 
red neck whilst out hunting, good riddance!" Or words to that 
effect. A final word on the great affinity between the 
ethos of the Naths and the Thelemic idea, promulgated 
by Aleister Crowley. There is a direct translation into 
Sanskrit of the term Thelema. It is 'Svacchandacara' and 
in both instances the meaning is: FREEDOM! 


Rapid Eye /19€9 
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The 3rd & the Mortal 


The 3rd and the Mortal was a Norwegian experimental 
rock and doom metal band formed in Trondheim in 
1992. Its founding members were Rune Hoemsnes 
(drums), Trond Engum (guitar), Geir Nilsen (guitar), 
and Finn Olav Holthe (guitar). The original vocalist, 
Terje Buaas, was replaced by Kari Rueslatten, whose 
distinctive and ethereal voice became a trademark of 
their sound. The band became known for its innovative 
musical approach, combining elements of doom metal, 
progressive rock, jazz, ambient, folk, and electronic 
music. In 1994, The 3rd and the Mortal released their 
first EP, “Sorrow”, under the label ‘Head Not Found’, 
owned by Metalion (Slayer zine), which received praise 
for its melancholic atmosphere and innovative use of 
female vocals in doom metal. That same year, they 
released their first full-length album, “Tears Laid in 
Earth”, which solidified their reputation as pioneers 
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in the genre. The name 'The 3rd and the Mortal’ has 
been a subject of interpretation and speculation among 
fans. It may suggest an exploration of the human 
condition and mortality. “The 3rd” could represent an 
entity or state beyond the physical and spiritual, while 
“the Mortal” might refer to humanity and its finite 
nature. During their time with Kari Rueslatten, they 
left an indelible mark on the atmospheric and 
experimental metal scene. Their combination of 
distorted guitars, heavy drums, and the angelic voice 
of the Norwegian artist created a unique sound that 
inspired many subsequent bands in the scene. However, 
despite their initial success, creative differences arose, 
and Kari decided to leave the band in 1995 to explore 
other musical projects and gain greater artistic 
freedom. After leaving the band, she joined the project 
Storm, where she collaborated with Fenriz of 
Darkthrone and Satyr of Satyricon on the album 
“Nordavind” (1995), which focused on the unusual blend 
of Nordic folk music and black metal. Later, Kari felt 
the need to record a demo that showcased what she 
truly wanted to pursue musically and, of course, 
highlighted the way she wanted to direct her vocal 
realm. Thus, she sought to explore her musical creativity 
in amore personal and independent manner. This is 
the genesis of the material that years later was released 
as “KARI - The Demo Recordings 1995”. Here we finda 
collection of recordings made by Rueslatten in which 
she displayed her own stule, mixing folk, rock, and 
atmospheric elements that characterized her and 
differed from the heavier and more experimental sound 
of her former band. Her first solo album, “Spindelsinn” 
(1997), was well received and marked the beginning of 
anew phase in her career, moving away from the doom 
metal and experimental sound that saw her rise in The 
3rd and the Mortal, thus closing an era for the band 
in which she was, without a doubt, a prominent figure. 
The band continued with Ann-Mari Edvardsen as the 
new voice and figure for the second half of their history. 
Ann-Mari debuted on the EP “Nightswan” (1995), 
followed by the albums “Painting on Glass” (1996) and 
“In This Room” (1997). Her vocal style and ability to 
combine elements of classical music and experimental 
metal helped define the band’s distinctive sound during 
this new period. After her time with The 3rd and the 
Mortal, Ann-Mari became part of the project Tactile 
Gemma along with her sister Monika Edvardsen, 
where they explored more experimental sounds. 


Kari Rueslatten 

“Kari - The Demo Recordings 1995” 

The purpose of this record is to accurately showcase 
her vocal quality as a hallmark of her artistic talent 
and to explore various soundscapes, thus covering a 
spectrum that was scarcely addressed in her previous 
musical venture. It was like saying: this is whol am, 
what represents me, and what I am capable of doing. 
Her lyrics address themes of introspection, nature, 


and deep human emotions, using her voice to convey a 
wide range of feelings, from melancholy to hope, thereby 
creating an intimate connection with the listener. Despite 
being created almost as promotional material, the 
recordings by the muse stand out in four high points: 
“Vakenatt”: Of unparalleled beauty and moving sadness, 
with keyboards and vocals providing the best display of 
indescribable sensation. Its hypnotic melody invites the 
listener to pause for more than a moment, with strangely 
diabolical and ethereal vocal arrangements standing out 
alongside incidental and dreamlike musicalization. Here, 
it can be inferred that the singer came with significant past 
experience but also had all the drive to conquer the market 
with her art and unique perspective. “Forsaken”: featuring 
a grand piano, it forms a cushion on which Kari’s raw 
interpretation rests, in a crescendo of contained emotions 
that culminate in a melancholic vocal finale. “In Here”: with 
an acoustic guitar intro, it takes elements of progressive 
rock and showcases Kari with versatile vocal work. 
Undoubtedly, we find her in her element, in her comfort 
zone, where she decides what is done in vocal terms and 
in the deployment of musical textures. “Dead”: my personal 
favorite, which is, in my understanding, one of the best 
pieces recorded in her entire career: atmospheric, 
intriguing, melancholic, and heartbreaking. 


The 3rd and the Mortal 

‘In This Room’ 

Released in 1997, is the third studio album by The 3rd and 
the Mortal. This album is a masterpiece of avant-garde 
metal and atmospheric doom, standing out for its ethereal 
passages and experimental approach. It is truly an album 


that defies genre conventions, fusing elements of 
progressive rock and metal within a more avant-garde 
current, exploring uncharted paths, perfectly fitting 
dissonances, and a completely original approach. Ann- 
Mari Edvardsen’s voice, combined with the complex 
musical structures and unusually atmospheric production, 
creates a unique and immersive auditory experience. Its 
songs explore a wide range of emotions and moods, from 
melancholy to introspection, with moments of pure 
ethereal beautu. It is considered one of The 3rd and the 
Mortal’s most innovative works. 

The influence of LSD in its creation has been a topic of 
interest for fans and critics, who see the album asa 
testament to the band’s ability to explore new emotional 
territories and recreate unconventional musical structures. 
This is reflected in the diversity of styles present in the 
record, which includes progressive elements, jazz, ambient, 
and electronic samples. The opening track, “Stream”, isa 
good example of this tone-setting, with its dreamlike and 
somewhat oppressive atmosphere. The lyrics speak of a 
constant flow of thoughts and emotions, reflecting the 
changing nature of the human mind. Ann-Mari 
Edvardsen’s vocal tone and genuine interpretation 
immediately immerse the listener in a disquieting 
experience, adding layers to the sound that increase the 
vulnerability and sincerity in the compositions. The high 
points, in my opinion, are: “Sophisticated Vampires”: for 
presenting an intriguing narrative about vampiric beings, 
using metaphors to explore desire and decadence. The 
lyrics are poetic and evocative, creating an intimate 
atmosphere of mystery and seduction. The overall musical 
structure of the record is intoxicating and disturbing, with 
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synthesizers used masterfully, describing various and 
sophisticated sonic colors. : 
“Myriad of Peep-Holes”: 1 must mention that this song uses } 
the metaphor of multiple peepholes to explore different : 
perspectives and realities within a fragmented world. From 
this, we can infer that the lyrical themes are unusual, but 
this is complemented by the intricate vocal tapestry : 
created by Ann-Mariin this track, something that simply 
unsettles me every time I listen to it. 1 can assure you that : 
I don't think of Kari at any moment throughout the album. 
and achieving that is truly unsettling. It is a fact that “In 
This Room” is an album that should be considered a heritage : 
of humanity; experiencing it is somethingthat changed : 
my life completely. The pinnacle, in my understanding, is : 
“Harvest”, encapsulating a process of growth and 
transformation, with an underlying sense of melancholy. 
It is one of the most beautiful songs I have heard from the 
band. I wish everyone could experience it. : 
“The Barge” is a composition I highlight for using ambient 
sounds to evoke the image of a barge navigating calm : 
waters, symbolizing an introspective journey that 
culminates in “Sleep”: a reflection on rest and peace. The 
lyrics suggest a search for comfort and tranquility, offering 
a serene and contemplative end to the album. : 


*Kari Rueslatten’s Demo Recordings was self-released in 1995. The : 
Third and the Mortal’s album 'In This Room' was released in 1997 
under the 'Voices of Wonder’ label. i 
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Prophecy Records 
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Invictus Productions 


ULVER 

‘Themes from William Blake's 
The Marriage of Heaven & Hell’ 
Jester Records 


LISA GERRARD 
"Immortal Memory’ 
4AD 


HERETIQUE du NORD 
‘Energie Ancestrale’ 
Scarlet Kross 


TETRAGRAMMACIDE 
'Typho-Tantric Aphorisms from 
The Arachneophidian Qur’an’ 
Iron Bonehead 


TAGIRION EST TIFERET 
HELLGOAT 

'Consecratio Entibus Sitra Ahra’ 
(Split) 

Consumed by the Flames 


PROFLIGATE 
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Svadhisthana 
A recurring mantra... 


Svadhisthana, a Chilean band formed in 2018, stands 
as a unique entity in the realm of extreme metal. 
Drawing its name from the sacral chakra, which 
symbolizes creativity and emotional expression, the 
band seamlessly blends elements of doom death metal 
with hypnotic melodies and epic moments of beauty. 
Their music is deeply influenced by Tibetan mantras 
and philosophical texts, reflecting a profound 
exploration of esoteric and occult themes. Flauros 
took it upon himself to clarify any doubts regarding 
the personal nature of his art and its symbolism. 


Give us a synthesis regarding the genesis of 
Svadhisthana and the ideas concerning its creation. and 
music, plans, goals, achievements, etc. Explain. You 
mentioned that you recently found musicians to 
continue with the band considering that the demo was 
released five years ago. What is coming next? 

Flauros: The genesis of Svadhisthana dates back to 
approximately 2018, precisely due to the need to 
express my learning at that time, my emotions, and 
the philosophy I was adopting over time. As you 


mentioned, only recently can I say that I havea stable 
lineup, despite the difficulty of rehearsing due to the 
distance the musicians have to travel for it. It has been 
quite a long journey, full of ups and downs, but with 
the vision that things will eventually improve... 


The name of the band, Svadhisthana, refers to an energy 
center (chakra) related to creativity and located in the 
sexual organs. How does Hinduism/Buddhism relate to 
the music and lyrical concept of your work? 

F.: The name comes after a past life reading, with some 
anecdotes that I prefer not to recount... As for the 
music, it was somewhat influenced by the constant 
and therapeutic mantras I practiced at that time. The 
lyrical concept was the adaptation of 
Buddhism/Hinduism to real life, in the practice of how 
to deal with some existential doubts and how, despite 
that, to manage to adapt in society without following 
the herd and with a clear vision of how to manage my 
behaviors... 


What experience do you have with the use of drugs (of 
any kind) to bridge within occult knowledge? 

F.: I've used THC and Psilocybin to experience 
memories or to rid muself of them. It is rare and 
inefficient; I don't really recommend it. On the 
contrary, I would say that to delve into meditation 
and practices leading to self-knowledge, it is necessary 
to be clean in mind and body... 


I wanted to ask about the grimoire alluded to in the title 
of the record... One doesn’t have to delve deeply into 
the lyrical theme to notice that the band delves into 
esoteric and occult topics, referring to the ultimate goal 
of purification, the dissolution of the ego, and the 
attainment of knowledge. Explain a bit more about the 
context within which your work develops. 

F.: Yeah, the title of the album is a metaphor referring 
to a strong experience! lived through at that time, 
whichimpacted me greatly and at the same time made 
me see reality from a different perspective, putting 
into practice the self-understanding of philosophical 
and Hindu texts. Basically, it isthe expression of 
something that actually happened in my life and that 
I had to face in a ‘stoic’ manner... 


If in the current world there is astructure for the 
obedient follower, reaching levels where such behavior 
is perpetuated and encouraged, what purpose would 
spiritual awakening have if, once immersed in this 
scenario, you realize that nothing in society is 
structured for people in this condition... would the path 
then be reclusion? Solitude in order to be at the proper 
energetic level? 

F.: Our society is very strange... would say we live in 
avery weird world, governed by archons and entities 
from another world. We are constantly bombarded 
by their vampiric influence, and it is hard to 
understand that we must adapt in some way. Spiritual 
awakening is nothing more than understanding the meaning 
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of things, to somehow have the tools and manage to 
overcome them before those same emotions or 
circumstances consume you. Solitude is one of the few 
freedoms we have to make good use of our time and 
enhance ourselves energetically... 


Is the death of the self a path only for outcasts and/or 


pursuing an economic reward to say so? 
F.:1 believe that when one stops pursuing their goals 
in life, that is when you begin to die insignificantly. 


short journey on this plane. Routine is an adaptation 
to society but also a means to achieve self- 
improvement. The economic reward is merely 
circumstantial, as life itself is unjust, which is what I 


and inverted world according to my experience... 


Angel,’ which references dimensions, living temples, 


on arecurring concept in the record... 


to Mapuche magic. His name was Angel. That marked 
me deeply, and in seeking explanations, Icame to those 
conclusions, adapted to my way of seeing things, of 
course, and through more poetic messages... 


Do you think people who listen to your music analyze 
your lyrics and truly perceive the message and 
constructs they address? 

F.: It’s possible... although it’s not something that 
matters much to me, to be honest. I believe that this 
genre and the music I make, in general, are about 
personal satisfaction. If the music and/or lyrics 


any case, I appreciate that they value my message and 
are aware of the work behind it... 


Why did you choose Alfredo Pérez for the vocals in the 
: metal and digital media causes so many problems in 
: our country? Do you really think there is a cultural 


band? I understand you are also involved in Chaos 
Perversion. How did you become part of that entity? 
F.: Alfredo came into the picture casually througha 
connection made by the sound engineer with whom 
Irecorded the Svadhisthana album. He showed him 


the record, and that’s how the link was made toinclude : 
: dissemination for underground metal. Even so, I do 
: not consider muself against some digital media, 

i despite being evasive towards social networks. I also 
everything that the concept of the record entailedin : 
i_ mixed” approach to current society. 
Chaos Perversion is another of my bands with which. } 
i as, those who seek, find. These texts are hardly found 
lyrical/visual concept. I also have a third band, within } 
what is known as atmospheric black metal, which will : 
soon release a work under Ritualization Productions. : 


him and secure his participation in this work. 1am very 
grateful for everything contributed by both Pedro 
Sazo (sound engineer) and Alfredo, who executed 

a completely appropriate manner... 


I work in the same way, executing all the music and 
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How do you handle the impact of experiencing a 
: profound and transformative revelation? 


F.: Ufff!, lately it has been quite difficult to overcome 


: some of them. I believe that each experience, whether 
? good or bad, gives us a message. The hard part is 

i deciphering it by looking at it from the outside, 

i keeping the positive and discarding the negative. 
those dissociated from the reality of routine and work } 


Basically, it is about staying calm at all times... 


i If to achieve spiritual ‘nirvana’ we must receive and 
i process radical advances that massacre our previous 
The daily perfection of our art or craft is vital for this : 


stages, would Eastern esoteric practices (yoga) be an 


: option? 

i F.: Yeah, definitely!, even if it sounds hippie to say it. 
: The practices of Yoga/Mindfulness, mantra chanting, 
? and dream work are fundamental to grasp the 
referred to inthe previous answer. Weliveina strange } 


essence of events. Discipline and consistency are 


: what unleash the internal and individual struggle 
i: that we must overcome... 

Are the burning eyes a metaphor for clairvoyance ora : 
vision of spiritual power? The recitation of ‘The Floating : 
: Unleashed the Fire in the Eyes’ that reflect a visceral 
and the blazing flames of spiritual purification, insists : 
: hypnotic melodies and epic moments of beauty and 
F.: Yes, just as you describe, the song titled ‘The Floating : 
Angel was dedicated to a cousin who died at birth due ; 


While there are passages within ‘The Testament That 
brutality typical of doom death metal, there are also 


emotion, such as the melodies in ‘Tribute to Tibetan 
Mantra - Lunar Effect (Agandape)’ or the intro ‘The 
Path,’ which demonstrate a framework where many 
influences converge. Which bands do you consider 
important as part of the foundation for the 


: musicalization of Svadhisthana? 

; F.: The composition process arises naturally; 

: basically, I let the melodies and notes intertwine 

i without forcing the structuring too much. I would 

? say that Svadhisthana is ancient music executed 

: and/or adapted to my personal vision. Influences, 

i yes, I have several, starting with Tibetan mantras. 

i Musically speaking, among the most important, I 

: would highlight something from Evoken, Inverloch, 
resonate with someone, that is beyond my control. In } 
; Jupiterian, Saturnalia Temple... and many more... 


Dead Can Dance, Therion, Disembowelment, 


Why do you think the relationship between extreme 


and knowledge problem, or do you consider that 
ideological structures and scopes should not be exposed 
in the media and social networks? 

F.: Personally, I quite like the traditional way of 


have my own, and that is part of the “together, but not 
Regarding ideological scopes, I could summarize it 
by mistake; they are always part of the reward for 


the restless spirit motivated to investigate/delve into 
knowledge. 


The early Christians known as the Essenes understood and 
taught the great truth that Christ was a substance, an oil or 
ointment, contained especially in the spinal cord and 
therefore in all parts of the body, as every nerve in the body 
is directly or indirectly connected to the wonderful “River 
that flows from Eden (the higher brain) to water the garden.” 
The early Christians knew that the Scriptures, written in 
ancient Hebrew, were allegories, parables, or fables based on 
the human bodu: “fearfully and wonderfully made.” These 
adepts knew that the secretion (gray matter—creative) 
emanating from the brain was the source and cause of the 
physical expression called man and knew that the “River 
Jordan” referred to the spinal cord and that the “Dead Sea” 
was used to symbolize the Sacred Plexus at the base of the 
spine where the Jordan (spinal cord) ends, typifying the entry 
of the Jordan into the Dead Sea. The thick, oily, and salty 
substance that makes up the Sacral Plexus, “Cauda Equina” 
(horse’s tail), can be compared to crude oil (Petra, mineral or 
salt, and oleum—Latin for oil) and the thinner substance, oil 
or ointment in the spinal cord, can be compared to coal oil; 
and when this oil is transported and crosses the Ida and Pingala 
(two fluid nerves that end in across in the medulla oblongata 
where it contacts the cerebellum (Golgotha—the place of the 
skull)—this fluid is refined, as coal oil is refined, to produce 
gasoline—a higher rate of movement that causes the 
ascension of the dirigible. When the oil (ointment) is 
crucified—(to crucify means to increase in power a 
thousandfold—not to kill) it remains for two and a half days 
(the period of the moon ina sign) in the tomb (cerebellum) 
and on the third day ascends to the Pineal Gland that 
connects the cerebellum with the Optic Thalamus, the Central 
Eye on the Throne of God which is the chamber overshadowed 
by the hollow (sanctified) caused by the curve of the brain 
(the “Most High” of the body) which is the “Temple of the 
Living God,” the living vital substance, which is a precipitation 
of the “Breath of Life” blown into man—thus referring to the 
“Holy Spirit.” Baptize comes from the Greek Bapto, meaning 
the effect of two chemicals when they unite and producea 
force that neither possessed separately. Here the seed, 
immersed in the oil, John, was so increased in power that "The 
Spirit of God descended like a dove and a voice from Heaven said: 
‘This is my beloved Son,’ etc. Jordan means the one who 
descends—Dove, (to dive, a diver). Thus, Jesus, the seed, was 
the son of man—the carpenter or builder—until he was 
baptized in the precious ointment that was secreted from 
the Most High (brain) and descended through the spinal cord 
and thus was given power to begin his journey to Jerusalem 
(City of God’s Peace) and be crucified at the Place of the Skull, 
then remain two anda half days in the tomb, and on the third 
day ascend to the Father. As this seed consumes its strength 
every twenty-eight and a half days and another (born first) 


comes out of the Solar Plexus (Bethlehem), we see why he 
was (is) a “Sacrifice for our sins”; we also see that, as this seed, 
by taking the oil of Christ, is able to reach the pineal gland 
and make it vibrate at a rate that cures all kinds of diseases. 
During the first 300 years of the Christian era, all that had 
been previously written was understood by the true 
Christians, and towards the end of that time, the persecution 
of these Essenes by the priesthood became so marked that 
they gathered in secret and wherever they went, they always 
drew the sign of the fish. Around the year 325, Constantine, 
the pagan Roman emperor, a monster in human form like 
Nero, summoned the degenerate masters of Christianity to 
Nicaea. Constantine murdered his mother and also boiled 
his wife in oil because they still upheld the original doctrines 
of the Essenes. The priests of his time told Constantine that 
there was no forgiveness for crimes like his, except through 
along series of incarnations; but he sought to devise a plan 
by which he hoped to deceive the cosmic law. And so it 
happened that the council, sometimes by a narrow margin 
of votes, decided which of the manuscripts were the “Word 
of God” and which were not. The important point in the minds 
of these ignorant priests—whether an angel had wings or 
not—was decided in favor of wings by a majority of three 
votes. The minority argued that, since Jacob descendeda 
ladder for the angels to descend and ascend, that was prima 
facie evidence that angels do not have wings. But well, think 
for amoment about the colossal ignorance of these priests 
who did not know that Jacob in Hebrew means “heel catcher” 
or circle and that the ladder referred to the influence of the 
zodiac signs on the earth and how a sign rises every two hours 
forming a circle every twenty-four hours (the twenty-four 
elders of the Apocalypse), the outer stars of the rising suns 
(sons) “catching” the last sons (suns) of the ascending sign. 
The Council of Nicaea, dominated by Constantine, decreed 
that the symbols of the human body were persons, that Jesus 
was a certain historical man, based on a completely 
unfounded assertion, and declared that all who believed in 
the story would be saved and forgiven here and now. 
Constantine and his followers saw that the only way to 
perpetuate the infamy was to keep the world in ignorance of 
the operation of the Cosmic Law, so they changed the time 
and the seasons. The date they made the sun enter Aries was 
March 21. Why?: March 21 should be the first day of Aries, the 
head, April 19 should be the first day of Taurus, the neck, and 
so on through the twelve signs, but these designers knew 
that by suppressing the truth, people might come to realize 
what it meant that “The heavens declare the glory of God.” 
Again: the moon in its monthly round of 28 days, enters the 
outer stars (or suns) of a constellation, two anda half days 
before entering the central suns of the constellations known 
as the Signs of the Zodiac or the “Circle of the Beasts.” 
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Manto Funesto 
‘Funesto Theorema’ 
(Advance Demo) 


Manto Funesto is an act hailing 
from the city of Calama, in the 
second region of Chile. They have 
been very active since 2021, witha 
solid fan base and continuous live 


the northern region. The advance 


which we had already heard along 
with ‘Apaga el Sol de los Vivientes’ 


live at ‘Presagio de Muerte VI last 
year. This is a grim and chaotic black : 


metal (as they themselves classify 


their music), very much in harmony : 
? old-school heavy component. 

: Generally speaking, ‘Vertumnus 
: Caesar’ is, nonetheless, a record i 
i inspired by 70s rock but which, in all i 
: its paths, culminates in an aggressive : 
? sound ala Venom/King Diamond. 
: It genuinely and convincingly 

: combines a potent diabolic and 

? medieval atmosphere. Additionally, ! 
i: elements of Slovak folklore are 
: incorporated; thus,somenamesto : 
i consider if we seek parallels in their : 
? unique music could be Root, 
EP ‘Odors of Sepulchral’, where their } 
death metal stood out for its classic } 
90's vibe and Scandinavian sound in : 
a revival that remains very present } 
in this ‘Irreversible’, their first studio : 
: Slovak cult films. The band’s 

: aesthetics also reflect their unique 
they have managed to encapsulate : 


with the arid desert characteristic 
of their nearby natural 
surroundings and with an esoteric 


and hermetic lyrical background. 
mantofunesto@gmail.com 


Anotherside 
"Irreversible" 
(Cemetery Profanation Records) 


We had previously encountered 
Anotherside in Tempestous #6 in 
a review we did at the time for the 


album in almost six years of 
uninterrupted career. This time, 


that powerful atmosphere of 
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i yesteryear, as every minute of the 
: album feels the weight of the riffs 
: and the potent vocal work of ‘P’. 

: [highlight the tracks ‘Formless’, 

i ‘From Decimating Anguish’, and 

i ‘Enchanted By Deformed’, but the 

: entire album is anightmare of tempo 
i changes, intricate riffs, demonic 


A 2 : speed, and a narrative based on 
performances, primarily focused on } 


: i necromaniac97@gmail.com 
consists of two tracks, an intro, and : 


the track ‘Como es el Inicio es el Final,’ : 
: Malokarpatan 


; "Vertumnus Caesar" 


: narrative. I also recommend 


? checking out the black metal 

i project of its members called 

? Stangarigel, with whom they have 
? released the powerful and 

? unsettling EP, ‘Metafyzika 

: Barbarstva’, strongly influenced by 
? Scandinavian black metal. 


i Miasma of Occvit Limbs 
: "Occvita Caerimonia Putridvm " 
i (Sentient Ruin Labs) 


? Miasma of Occvlt Limbs (whatta 
? name.! Ed) is aone-man band 

? conceived by Myjiasis, delving into 
i the dark abysses of drone death 

? doom. Their debut album, “Occvlta 
? Caerimonia Putridvm”, sets a 


? somber and decadent tone asa 


pessimism, negativity, and death. 


i general procedure: this is a 

? progression of slow and heavy riffs, 
? accompanied by deep gutturals 

? that evoke a well-achieved sense 
? of decay and darkness. It is 

? incredible how old-school funeral 


death doom in Chile has reacted in 


i recent years, with a prominence, | 
: would say, earned with very good 
i weapons. However, Miasma of 
? Occvlt Limbs also possesses a 


? dynamic sound and in its putrid 


(Invictus Productions) 
I would venture to say that we are 


wave black metal and an aggressive : 


Bathory, Tygers of Pan Tang, 
Queen, early Mercyful Fate, early 
Ozzy, and Popol Vuh. This singular 
combination delivers dark and 
malevolent music also based on 


patriotic and witchcraft-inspired 


i proposal, it incorporates various 

: elements that only reinforce its 

? grotesque uprising. At times, the 

? act incorporate a second voice that 


! witnessing a powerful fusion of first- ; Contrasts their gutturals with a 


more death grind vociferation. The 


? record has a contemporary sound 
: but also responds to the primal 
: roots of the genre. Myiasis 


presents three strangely titled 
tracks: ‘Devorant Corpus Meum in 


: Tenebris Putridum’, 

i ‘CasdaMosfrénO (((alas’, and 

i ‘(Portal) Con las Visceras Expuestas 
? la Iluminaci6n Cadavérica me 

? Sacraliza’, which consecrate an 

? opus of just half an hour lenght. 


Abhorration 
‘Demonolatry’ 
(Invictus Productions) 


I must acknowledge that for this 
issue of Tempestous, I have 


genre causes me due to its over 
exploitation and the continuous 
repetition of well-known 
parameters. Abhorration from 
Norway is proof of this. Formed in 


from bands such as 
Nekromantheon, Hecatomb, and 
Obliteration. With four years of 


the band has demonstrated an 
uncompromisingly fierce and fast 
approach to death metal, witha 
psychotic and visceral vocal 
performance and an enviable 
technical mastery on guitars. 
Demonolatry, their first official 
studio album, picks up the sound 


Winter...', and that is what 1 value 
about the quartet: their clarity of 


art. This is a crushing death metal 
album with interesting and 
technical structures, a complete 
success by Invictus. 


Asphalt Grieving 
"Transgression of The Quantum 
Self: Tertiary Magnitude" 

(Black Legion Records) 


The first thing I highlight about 
this work is the craftsmanship and 
quality of the sound. The band 
understands that bringing their 
death black metal formula closer 
to doom at times and to dissonant 
elements in mid-tempo sections, 
overall, strengthens them. 
Undoubtedly, it is material that 
captivates within the grotesque 
nature of their work. The truth is 
that a direct influence could be 


MGLA, along with the entire school : 
of Cult of Fire, Blaze of Perdition, : 
? one-man band by Al’Masih 


Sargeist...and1I don't say this to 


overshadow their work, but to note } i 
: with the act Amalekim around the: 
year 2020. Al’Masih hails from 


the quality and magnitude of the 
acts 1'm mentioning. The 


_ HEKVBOM Nare Bawen 


: (Temple of Morbid Sound) 


This is.a Russian band with twelve 


Dar Al’Shaytan 


: vocalizations deserve an exclusive : 
: chapter, andI am not joking. Their : 
: oppressive, distressing, and visceral : 
: interpretation invites me to 
: classify this work as an instant 
: ic! : 
returned to listening to death metal : classic. penne oe of The 
and avoided the frustration that the : Quantum Self: Tertiary Magnitude 
? isa work that not only stands out 
: for its musical brutality but also for : 
i? its conceptual and lyrical depth. 
: Composed of three songs totaling 
i: approximately 22 minutes, this i 
2020 in Oslo, they include musicians : work delves uate philosophical and ; 
: : esoteric themes, exploring the 
: nature of being and the 
: transgression of the limits of 
existence anda previously released : reality in an amalgam of dark : 
EP: After Winter Comes War in 2021, ; '™49€S and abstract concepts that ; 
: invite the listener to deep 
i reflection. 
: asphaltgrieving@gmail.com 


, 


‘Aisha Qandisha’ 
(Advance) 


Dar Al’Shaytan was founded asa 


Ad’Dajjal during his involvement 


Morocco, which is why his art is 
deeply rooted in Arab culture. He 
has since relocated to northern Italy 


: to operate alongside this entity. The 
: first work released under this name 
: was an EP titled Arkan Al’Fawda. 

: Later, in mid-2023, he decided to 
expand the project and sought out 


the members who currently 


comprise the band. The band’s lyrics 
: focus on anti-Islamic themes and 
? they also declare opposition to any 


form of monotheistic religion, such 


: as christianity and judaism. The 

: advance shows them within the 

: black death metal genre with very 
: marked mid-tempos anda 


malevolent air. There are good ideas, 


} although a bit more dynamism is 
: needed. I remain eagerly awaiting 


? the full material. 
: wissam_yafat94@outlook.it 


: S.D.N 

: "La Canibal' 
: Z ~ i (Advance EP) 
right where they left off with 'After : YC4Ts ers seen ies se 
? name is pronounced ‘Nezhivoy’ and : 
; means ‘Undead’. They stand out for. : 
style and refusal to fall into clichés } their dark andruthless approach, 
: with their main influence being 


or technical euphemisms with their tT did nib Saaletehned out WaEAat 
i great discovery as I was able to : 
iaccess their work through contact } 
: with Vladislav, editor of 

? Unknown Unnamed Zine 

? (reviewed in Fanzine Paranoia. 

: Ed), who is also the bassist of this 
? venomous act. The title would be 
: something like ‘The Five Towers’ 
? and consists of eight tracks that 
; total around 40 minutes length, 

? highlighting a raw and visceral 

: atmosphere. The vocals are truly 
: the best part of this work, which at : 
: times becomes a bit monotonous 
: but showcases interesting i 
: rhythmic patterns and lyrical ideas : 
? based on death worship and anti- 
? cosmic themes. 


: S.D.Nis a pioneering band in the 


grindcore style in our country. Their 


: beginnings date back to 1990, in 
: Antofagasta, Chile. Of the original 


lineup, only Amilcar (bass and 


:? vocals) remains, and he is the one 


who has kept this project afloat after 


? many uears of musical hiatus. In the 
i first half of the nineties, they 

: focused on creating tracks within a 
i? grindcore noise stule, releasing their 
i first demo titled ‘Necroforus Fossor’ 
: in 1992. This demo has now become 
: acollector’s item due to its 

: significance as arecord that 

? encapsulates a pivotal moment in 

: the northern scene of the country. 


S.D.N was the first national group to 


i conceive the grind style with a 
: splatter gore theme. This year, the 


band plans to release a 20-track EP 


? in collaboration with a northern 

i label called ‘Pocilga Hedionda’. Some 
i of the tracks to be included are: ‘Sed 
: de Matar’, ‘Narco Justicia’, and ‘Mario 
: el Sicario’, which we already heard 

: in their demo from last year. The 

: tracks are short, as dictated by the 

i style, but they open up to acrust 

: death metal influence, and from 

? what I could hear in the tracks sent 


by Amilcar, the sound is 


} professionally crafted. 
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P. E. Packain 

"Vessels of Psychopomps’ 
"Diabolodies' 

(Tapes - Independent) 


Life is struggle by its nature. It should be 
struggle. To me it is struggle, although not 
exclusively. Why would one turn away from 
darkness... therein dwell the unknown, the 
wild, the hidden, the unthinkable, the fears to 
be tamed, the treasures to be found...’ 


P.E. Packain is a Finnish musician 
with along career in extreme 
metal, having been a leading figure 
in seminal bands such as Horna, 
Vitsaus and Saturnian Mist. He 
has been a notable and active 
presence behind his project 
Theriomorph, which arose from 
the ashes of Cornigr, an entity 
that itself was formed from what 
was once known as Funereal 
Harvest. After extensive touring 
with Sargeist and a considerable 
number of years as part of the 
band, he finally decided to join 
forces with VJS (Nightbringer / 
USA), who were already working 
with the Polish goddess Hekte 
Zaren, in what could be called the 
genesis of Adaestuo, another 
entity he is now known for. But his 
creative flow has not stopped 
there. For the last two years he has 
been experimenting with a sinister 
project, articulating diabolical and 
incidental sounds, closer to 
ambient and neoclassical, delving 
into terrains where names like 
Raison D’étre, Atrium Carceri, 
Coph Nia, In Slaughter Natives or 
Hexentanz have left an indelible 
mark. It's like something taken 
from the former Projekt label or 
the later bastion that was The 
Fossil Dungeon. ‘Diabolodies' and 
'Vessels of Psychopomps' resonate 
in direct vibration from the 
afterlife. Both, at almost half an 
hour in length, will go downin 
history as true esoteric sound 
documents. If you wish to buy any 
of the tapes, the cost is €6 by 
contacting Packain himself. 


P. E. Packain & Hekte Zaren 
‘Night Wind Saturnine’ 


This is a collaboration between 
P.E.Packain and Hekte Zaren, 
completely improvised live 
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i recordings more oriented towards 
? ambient darkwave. Here, Packain 
: provides a base composed of 

i? sinister and malevolent loops, 

: where Hekte showcases her vocal 
? talent with Diamanda Galas as her 
: closest influence. 


Thy Darkened Shade 
: "Liber Lucifer I: Mahapralaya" 
i (World terror Committee) 


: After nothing less than 9 years of 
i being released their second and 

? previous album “Liber Lucifer I’, 

? and after anumber of 

: collaborations withnotable Black 
: Metal entities, this Greek act offers 
? at last their second album of a 

: trilogy. As such, this album should 
? show a progression or 


P. E. Packain 


? advancement from the previous 

: album. Not a departure per se. And 
: progress it shows indeed. Whi ke 

: Liber Lucifer I was, chaotic, 

? asphyxiating and suffocating, 

i: Mahapralaya gives room for 

: appropriate contemplation, 

i breathing and appreciation in 

: formanddepth. This album, unlike 
: the previous one which was 

: something like a wall which one 

: should trespass by full force, is like 
: aspiral into regions of chaos and 

: the abyss. The first track serves as 
i: a gateway into what’s about to 

: come after delving deeper and 

i? deeper into the successive tracks 
: which, while not abandoning 

: completely their melodic core, 

: become more and more complex 


and intense, giving me the 
sensation of falling into an spiral 
towards the bottomless chaos 
achieving the culmination by 


which is the very last track. The 
songs are then again, complex in 
execution but at the same time 
melodic and arranged to their 
minimum detail, while the voices 
and chorals intermix themselves 
with the carefully arranged 
melodic and carefully crafted song 
structures without sounding 


works as a whole, as amonument 
to the finely crafted Black Metal 
with a purpose which is something 


I wonder what could they come up 
next in order to end the cycle of 


Liber Lucifer. by Renzo Parodi 


Vesthangarth 

‘Ominous Path of Spectral 
Knowledge" 

(Consumed by the Flames Prods.) 


Vesthangarth began as an 


interviewed in Tempestous #6, 
with Todverhexen) who joined 


metal but with the capabilities 
that contemporary times offer, 
especially with the inclusion of 
keyboards, thus revisiting the 
Scandinavian sound of the 
nineties. Their debut was marked 


a vear later was included in the 4- 
way split ‘Intercontinental Black 
Metal Volume One’ released by the 
American label ‘Planetary King 
Records’. The duo soon began to 
make waves in Chile due to the 
quality of their compositions, and 
last year they released their debut 
album ‘Ominous Path of Spectral 
Knowledge’ featuring Count 


Nechtath (Cold, Pervertor, Dark ; 


Path) on drums. Their lyrics 
encompass themes of esotericism, 
the depiction of nature and its 


symbolism representative of the 


: occult, demonology and black 

: magic. While ‘Ominous Path Of 

i Spectral Knowledge’ represents a 
: step forward in terms of 
witnessing the 'Typhonian Temple’ : 


production, sound, and lyrical 


? aspect, the demo ‘Doomed Blood 

: Concatenation’ remains among 

? my favorite pieces and one! 

i definitely continue to 

: recommend if you wish to delve 

i into real black metal in Chile. 

: Thanks to Alejandro Alquisiras 
? of the label ‘Consumed by the 

: Flames’ for sending this stuff. The 
strangulating and suffocating like : 
their previous effort. Mahapralaya : 


emergence in the scene and the 
quality produced by these 


: Mexicans in their releases have 

: truly elevated the name of Chile 
? in the global underground, (they 
like many bands of today lack.Now 
: Thagirion Est Tiferet.Ed) ina 

: truly noteworthy symbiosis. This 
: isa Pro CD, witha rather sober 

? and tasteful presentation. The 

: album cover was created by 

: Chilean artist Daniel Hermosilla 

: (Nox Fragor Art), who has also 

: worked with numerous bands; he 
: designed the logo for 

: Tempestous (the alternative one, 
initiative by Rotsterbaen (whom | ; Ed.). A T2-page bo@klerwith the 

? songlurics is included, and 

: overall, the sound is top-notch. 

: Vesthangarth is currently in the 


forces with Horgshnar in 2022. The: : 


idea was to play primordial black ; Process of composing their 


: second album. 


! vesthangarthband@gmail.com 
: Consumedbytheflames@hotmail.com 


recently released a great split with 


: Kerasfora 
: "Six Nights Beyond the Serpent's : 
: Threshold’ 
by ‘Doomed Blood Concatenation’ : 


ademo of three brutal tracks that | 


(Iron Bonehead) 


Threshold’ somehow presents the 


i same framework; melancholic 


? acoustic guitars that serve asa 


bridge to thunderous pieces of 
black metal enhanced with 
enigmatic synthesizers that color 


: Kerasfora’s sound, giving it a very 


unique hue and mustique. It is 


precisely the synthesizer section 
i} that takes center stage at this 
: point. From being an accessory 


element to increase atmosphere in 


: the past, it has evolvedin the album 
? to becomea predominant 

: ingredient in the overall sound, and 
: this provides a sonority that, 

? although not unfamiliar to me, 


opens anew door to influences that 


: Kerasfora currently draws from, 
i which have led the project to find 
: alabel at the crossroads of 

: atmospheric black metal and the 
: most experimental. The album 


slides into adark transit, no doubt, 


: but also raises a very European vibe 
: that gains prominence and places 
: the essence of the demo in 

: antagonism. 


Chapel of Samhain 
i "Black Onyx Cave" 


(Nuclear Winter Records) 


: Samhainis an ancient Celtic 

: custom that marks the end of the 
: harvest season and the beginning 
: of winter. During this time, the veil 
: between the world of the living and 
the world of spirits is thinner, 

: allowing for greater interaction 

: with spiritual entities. It is within 

: this context that Chapel of 


Samhain from Portugal bursts 


: into the underground scene with 
? asolid album from start to finish. 
er huE label i The record is a steamroller of 

: pS edad sO See Wale raneal ae. : death metal, undoubtedly with 
: are so interested in Chilean bands, : 
: because if there is something this 
? country excels at, it is the quality 
i of extreme metal it produces, 

: whether due to devotion, 

: knowledge, geographical 

: conditions... or perhaps all of the 
: above. And well, ] admit that I 

i eagerly awaited this album; ‘Denn : 
Die Todten Reiten Schnell’isademo : 
: that left a significant mark on me 
? and that! still listen, even today. 

i ‘Six Nights Beyond the Serpent’s 
epic complicity in magical events, 


i significant black metal influences, 
: featuring mid-tempo passages 

: where the full weight of the 

: Lusitanian duo is palpable. There 
? are also moments where speed 

:_ takes the forefront, with highly 

? notable drum work. The duo, 

: composed of Phoros and Black 


Onyx, has pleasantly surprised 


: witha full-length album that could 
: quickly propel them into the major 
i leagues. They also delve deeply 
: into esotericism and the occult. 


i info@murder-records.eu 
: chapelofsamhain@gmail.com 
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Master's Hammer 
‘Ritual " 
(Monitor Records) 


Tomas Vendl aka Monster, the 
second bassist of Master's 
Hammer who has played on the 
band's first two albums Ritual and 
Martras has sadly passed away. 
This review serves as a tribute to 
him and Ritual, which was 
originally released by Monitor 
Records in February 1991. The 
ritualistic endeavour begins with 
a dramatic symphonic intro that 
previously made its appearance as 
King of the Bohemian Forest on 
The Fall of Idol demo, before it 
transitions to Pad modluy. This 
particular song shows Master's 
Hammer's style; the occasional 
foreboding synths in the 
background that are played by 
Voral in the background gives off 
a sinister atmosphere as F.Storm 
and Necrocock's riffing, along with 
dark melodies/harmonies with 
varying tempos as they make their 
way through the song, while 
Monster's basslines follows the 
rhythm guitar. There is an 
exception where ex-bassist Milan 
Bathory Fibiger played session 
bass on the last few tracks, which 
contains some songwriting 
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review by The Black Vomit 


contribution from him. Other 
songs such as "Kazdy z nas...!", the 
instrumental title track & Jama 
pekel are more thrash-driven due 
to their ripping riffage that arein 
vein of early Bathory. It is also 
where Valenta intensifies his 
drumming by playing slightly 
faster drum beats. This shows that 
his drumming on both songs can 
make things more heavier, even 
though his drumming is pretty 
straightfoward for the most part. 
The percussive section of Ritual 
gets more heavier whenever 
Silenthell would occasionally play 
his timpanis in the background. 
Not only Storm was the guitarist of 
Master's Hammer, but he was also 
the band's vocalist &- lyricist, who 
adds to the sinister atmosphere of 
Ritual with his breathy rasps that 
makes him sound inhuman as he 
delivers his occultic lyrics in Czech. 
Ritual proved to be a huge 
influence on early second wave 
black metal bands, with Fenriz 
himself citing it as "the first true 
Norwegian Black Metal album even 
though it didn't come from 
Norway". Whether or not you 
agree with that statement, what 
matters the most is Ritual is an 
essential record for fans of first 
wave black metal in general. 


Parfaxitas 
"Weaver of the Black Moon’ 
(Terratur Possessions) 


Parfaxitas isa Black-Lunar archdemon who 
rules over astral thunderstorms between the 
Qliphothic realms of Samael and Arab 
Zaraq. While the tunnel itself has a 
planetary affiliation with Mars, His tunnel 
is filled with chimaeras, furies, and 
werewolves. 


“Weaver Of The Black Moon is a 
declaration of how black metal 
should be executed in 
contemporary times. Its 
cabalistic interpretation 
achieved the appropriate level, 
thanks in part to the work of 
Gardar S. Jonsson (Sinmara). 
Indeed, every second that passes 
is aremarkable display of 
perfection. In the sound of 
Parfaxitas (United States / 
Iceland / Norway), there’s an 
almost pathological fixation on 
extreme performance and 
technical precision. Their lineup 
includes musicians who are 
active in various dark bands 
such as Whoredom Rife, 
Sinmara, Aeviterne, and 
Manetheren, among others. 
When I set out to listen to the 
record, whose cover is a mural 
by Robert Von Ritter, | expected 
to endure the tedious moment 
that can be, as an editor, 
exposing myself to recordings 
without knowing what to 
expect. To my surprise, I found 
muself listening to the album for 
days. Under no circumstances 
can I overlook the vocal work of 
K.R., who, through thunderous 
vociferations and plaintive 
wails, manages to recreate an 
unsettling atmosphere. 
Although the entire album is a 
musical success in the dark arts, 
the vocalizations particularly 
caught my attention, turning 
“Weaver of the Black Moon’ into 
a dark ceremony rather thana 
mundane musical display. 

To explain the lyrical context, 
we must note the following: The 
Sitra Achra is the ideological and 
lyrical matrix of ‘Weaver Of The 
Black Moon’. It explains the 
outcome by which God 


contracted his infinite light to 
create a space where the world 
could exist. During this process, 
some of the vessels containing the 


Qliphoth, the shells that are the 
impure forces forming part of it. 
Undoubtedly, we are faced witha 
black metal album, in a certain 
sense, endowed witha 
grandiloquent and somewhat 
theatrical atmosphere. A dark 
manifestation supported by the 
paraphernalia of Terratur 
Possessions, one of the great labels 
in the extreme music league. 
Another success in their belt. 


Kongregacion Mundana 
“Los Entes Danzan En la 
Libanomancia’ 

(Independent) 


Kongregacion Mundanais the 
name of anew band from Jujuy, 
Argentina. They contacted 
Tempestous to promote their 


of the demo that will be released in 
the coming months, tentatively 
titled ‘La Vision de las Torres y la 


Ascencion de la Gran Serpiente’. The 
duo has already performed live and : 
stands out for their raw black metal } 


and sulfuric lyrics filled with 
symbolism, inviting listeners to 
explore and embrace occult 
knowledge. ‘Los Entes Danzan En la 
Libanomancia’ is atrack close to5 
minutes and will be included along 
with 4 additional cuts in the demo, 
which is notable for its Spanish 


lyrics and somewhat archaic sound, 
but which! consider valid for afirst : ; 


recording. 

(Note: Libanomancy is divination 
performed by observing the smoke of 
burning incense). 
occvitvsaghori666G@gmail.com 


Sporae Autem Yuggoth 
‘.. However it Still Moves" 
(Personal Records ) 


'The Plague of the Aeons' (EP), 
released four years ago, 
showcased a band with an 
impressive technical approach. 
While the compositional and 


i Invocation 

i “The Archaic Sanctuary (Ritual 
: Body Postures)" 

i (Iron Bonehead ) 


i For those who aren't yet familiar 
with Invocation, this is a ritualistic 
: and hypnotic Black Death Metal 
? act from Valparaiso, Chile. Witha } 
i malevolent and venomous sound, : 


i lyrical elements are not innovative } 
: within the genre, the band manages : 
? torefresh and put an interesting 

i twist on their creations, resulting 
divine light broke, giving risetothe : 
: better understand their music, we 
: could describe it as a hybrid i 
: between early Amorphis, Shape of : 
? Despair, the first two Paradise Lost : 
: albums, the atmosphere of 

: Deinonychus, and the weight of 
i Hooded Menace. What truly 

: distinguishes Sporae Autem 

? Yuggothis their abilityto approach } 
i, the style with intelligent creation 

i and outstanding technique, 

i especially in the guitar work. The 

: riffs and ideas flow in constant 

? movements, reinforcing theidea 

: that the auditory figures they use 
+ are convincing, thanks tothe 

: imposed dynamics. ‘...However it 

i Still Moves’ isan album with 

: excellent sound quality and a very 
i well-defined structure. The work 

i possesses notable solidity and 

? weight, with the vocal work being 

advance single (digital) as a preview } 


in a very gratifying experience. To 


one of the highlights of the record. } 


: Strongly influenced by Lovecraftian : 
: cosmic horror, we are faced with dark } 
? and crushing funeral doom metal, 
with intricate melodies anda 
sinister atmosphere. 


mainly influenced by Necros 
Christos, Grave Miasma, and 


: Denouncement Pyre, they have 

i established themselves through a 
i demo and two EPs. Personally, I 

: believe they have left a significant 
i mark on the underground scene, 


especially with the positive reviews 
sparked by ‘The Mastery of the 


? Unseen’ and, above all, their 

: previous release, ‘Attunement to 

i Death’. This work firmly positioned 
i them in the underground and can 


be considered the prelude to ‘The 


i Archaic Sanctuary’ as it 

i demonstrated the sonic power 

: emanating from the trio and 
equally highlighted the lyrical 

: malevolence with a work generally 
: dedicated to occult spiritual 

i psychedelia. In ‘The Archaic 

: Sanctuary (Ritual Body Postures)’, 
i they seem to continue sharpening 
: the dagger of occult knowledge, 

i describing horrors from beyond, 
 substance-induced trances, 

: hypnosis, and altered states of 


consciousness. They often operate 
at extreme speeds but also 
demonstrate in mid-tempo 


i sections that they are not novices. 
i Their leader also edits the 
? newsletter ‘Burial Rituals’ and is in 


i charge of the distro ‘Oratorivm’. 


: These are people who know very 
well what it means to be militant 

: and make music within the canon; 
i there is no ego or greater worldly 

Z i pretensions here. This is a hard 
 : blow of musical brutality, dark 

; : knowledge, and consequence. 

i invocationtemple@gmail.com 


: Bloody Sacrifice 

: ‘Perpetua Apoteosis Mistica 
: Suprema Inmolacién’ 

i (Forgotten Treasures) 


i Formed in 2012 by WrathInvoker 

? (guitar and vocals) and 

i NecroBestialPrimitive (drums), 

: Bloody Sacrifice aimed to create 

i dark and ferocious black metal art. 
i Their first demo, ‘Reverencia 

: Sathanas’, was self-released on 

? tape and distributed in limited 

: quantities, primarily within Chile. 


In 2015, Abraxas from Lapislazuli 
took the initiative to release ‘Flama 
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de Inalterable Victoria’ on pro tape : 


format. Their live debut occurred 
two vears later, performing 


alongside Blasphemy, which led to 


the addition of anew member, 


“Impuridad Excita, Oscuridad 
Proclama"’. 

Last year José Miguel from 
Forgotten Treasures Records 


decided to collaborate with Bloody 


Sacrifice to release 100 (pro-tape) vestigiaflamae@gmail.com 


copies of ‘Perpetua Apoteosis 


Mistica Suprema Inmolaci6n’, their } 


second studio album. The band’s 


lyrics predominantly explore occult 


themes, including spiritual 
exaltation, the glorification of the 
left-hand path, and esoteric 
subjects, all deeply rootedina 
visceral death metal foundation. 
Bloody Sacrifice showcases a 
refined technique, with fast riffs 


that are distinctly traceable in their 


compositions. Generally, their 
music features a schizophrenic 
tempo, with vocal effects 


reminiscent of Deicide. They have : 


successfully blended the finest 


elements of death and black metal 


to craft a captivating sound and 
proposition. Write for more info. 


forgotten.treasures.records@gmail.com 
forgottentreasures.bandcamp.com 


Malignant Asceticism 
“‘Cosmogonia’ 
(Vestigia Flamoe) 


Finally!, after a journey of 13 years in 


the underground, Malignant 
Asceticism has emerged with their 
first studio album, and without 
exaggeration, I can affirm that it is 
the most significant release of this 
edition of Tempestous. ‘Cosmogonia’ 
is an opus of dark and hidden 
illumination, both in its malevolent 
and hypnotic sonic structures and 
its lyrics, where they have 
established a vast difference from 
their contemporaries through the 
treatment of occult reviews and 


narratives that describe the powers 


of otherness. Undoubtedly, itis a 
disturbing surrender to the dark 
designs and their consequences, 
transformed into extreme art. 


“Séptimo Respiro’ and ‘Negra Danza’ 
stand out as the album’s highlights. : 
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With slight variations from what we 
had previously heard, ‘Cosmogonia’ 
generally stands as the absolute 


definition of how black metal should : 


be executed in contemporary times. 


Megatherion (bass), facilitating the i The vocal work and interpretative 


recording of their first studio album, : : H 
: : whip that does not relent throughout : 


strength of Merciless are a constant 


the record. This album is a spiritual 
manifestation of dark art from 
beginning to end, composed of 7 


tracks that total just over half an hour 
: 2005, surviving a 10-year musical 


in duration. A must! 


Devs Mortvorvm 
‘The Oldest Crypt’ 
(Putrid Productions) 


I find it interesting how funeral doom 


has experienced a resurgence on 
national soil. This moment has been 
facilitated by the positive signals 
given by bands mostly composed of 
members of asomewhat older age 


range who have previously played in : 


other groups. Sporae Autem 


Yuggoth, Mischievous Augury and 
Bitterdusk are good examples of this. 


Devs Mortvorvm is a quartet from 
Santiago, cultivating a very old- 
school death doom, mainly 
influenced by icons of the style who 


made their mark primarily in the first 


half of the nineties; Cianide, 


Cathedral and Disembowelment; to 


namea few. Devs Mortvorvm 


immerses us in a dark narrative based : 


on sordid stories that take place in 


cemeteries, with a black joke sense in } 
a wau. This is a national edition made : 


on cassette by Putrid Productions in 
collaboration with Zkombroz Discos. 


i putridpriest@gmail.com 


Blackstream 


: “666 Swords... In Your Skull!’ 


(Independent) 


construction of this new issue of 


i Tempestous, there was a person with i 


a unique proposal. Iam referring to 


Magus Ermogene, who from Italy 


informed me of his new work titled 
‘666 Swords... In Your Skull!’... and 


: with suchatitle, I quickly delved into 
the stuff, which turned out to havea : 
completely disturbing and deranged } 


proposal. Blackstream cultivates a 


current within extreme music that we : 


could call bizarre, weird, and occult 


black metal, somehow accross 
between mid-nineties Havohej, Goat 
Vulva’s Baphometal, and Beherit’s 
Messe des Morts. With these 
parameters, we would be facing the 
soundtrack of a documentary 
dedicated to showing charred corpses 
or half-dissolved in acid in some drug 
dealer’s kitchen in Africa... honestly, 
Ican’t imagine anything else thatisn’t 
totally shocking because the music 
really is!... They have been active since 


hiatus but with a prolific return in 


: 2020 that included a split with Vultur 


and Nocratai. Write for more info. 
magusermogene@gmail.com 


Luna Mortuus 


‘It Only Gets Worse...’ 


(Independent) 


Luna Mortuus is a black metal 
project founded by Mortuus in 2017 
in North Carolina (USA). The musical 
style showcased in the EP, ‘It Only 
Gets Worse...’, could align with 
particularly. misanthropic and 
melancholic bands such as Xasthur 
and Leviathan, in what is known as 


: Depressive Black Metal. However, the 


American musician adds esoteric 
themes and personal experiences, 
including states of astral projection, 
magic, misanthropy, suicide, and 
terror. The band originally began as 
a solo venture due to the lack of 
access to other musicians, but also 
in response to the need for solitude, 
something Mortuus greatly values 
and considers an important aspect 
of his lifestyle to create the hypnotic 
sound and generally achieve the 
trance induced within his sonic 


: vision. Mortuus describes his 


compositions as true outsider art 
and, therefore, true black metal. He 
asserts that an evil seed was sown 


Among the contacts made during the within him, and he just had to 


cultivate it. He also mentions having 
had experiences where he 
dissociated and lived the lives of 
other people for atime before 
returning to his own bodu. This 
often happens during the recording 
processes of his music. -*...am not 
sure what Iam channeling into this 
music, but whatever it is, it can’t be 
good...’-. 


officiallunamortuus@gmail.com 
lunamortuus.bandcamp.com 


Blaze of Perdition 
‘Upharsin’ 
(Metal Blade) 


What Blaze of Perdition does is 


worthy of praise. I mean, belonging : 


to the elite of bands that enjoy 


record labels at the top of the 
extreme music league, they could 
easily be appearing in tabloids and 
media as big stars, feeding an ego 
no less characteristic of such 
cases... Quite the contrary, what 
they choose to do, and what I 
believe is most commendable, is 
their intelligent and machiavellian 
way of attacking the upper 
echelons through the tools 
provided by black metal, piercing 


a message full of hate and black 
illumination that simultaneously 
undermines Christianity by its 


and its representation of twisted 
and sordid morality that must be 
exposed for what it is. What 
happens is that fans often don't 
understand the artistic context 
within black metal in which bands 
place their compositional and sonic 
axis, something similar to what 
Behemoth, Abigor, and also Ulver 
did in their time, that is, situating 
in the genre the musical 
characteristic deliveredin each 


amid-tempo path or opens up to 
other influences, it is not about 
experimenting or changing their 
identity in search of anew stule; it 


a backdrop. I would say that the 
phonetics of their native Polish 
bestow upon them an epic 
theatrical touch in which they 
unveil the narrative of symbolizing 
divine judgment with the 


from other perspectives: a spiritual 
dictatorship! characterized by 
raising the most dreadful 
ideological implications and, as 
such, engaging in excesses, 
malpractices, and nullifying 
knowledge in favor of imposition 
at the shadow of the cross! 


; Death Living 

: “The Throne of God will be 

: Destroyed" 

$ (Oscuridad Underground Records) 


some way, this EP titled ‘The 


metal, very local indeed, with 


: lyrics in Spanish and generally a 

: very polished sound, especially in 
? the guitars. I highlight the tracks 
i ‘Morbid Killer of God’ and ‘Hell Is 

: Yours’; the rest did not catch my 

? attention, although for 

? comparison, | consider it adequate. 
: I would say the path liesin the first 
? three tracks. 


i Shadows of A Celestial Body 
work. If Blaze of Perdition opts for i “Promiscuous Pian Sorcery, 

: (Independent) 

: This project aims to capture the 
? purity of emotions contained in 
: melody and combine it with 

is merely the option they choose as } 
: Blight, the entity behind this 

? project, employs analogue and 

i: low-fidelity recording techniques 
; torecreate mystical atmospheres : the entity in charge of the band. 
: that approach dungeon synthand : 
: depressive black metal in some 
inevitability of adestinyimbuedin } 
ahegemonic discourse without the ; 
possibility for dialogue or openness : 
: compositions create an esoteric 

: and intimate auditory world that 
: is both dreamlike and nightmarish : 
: in equal measure. Since its 

i founding in the UK in early 2024, 
; Shadows Of A Celestial Body has ; appear under Fvel the Fire Records. 
: released four EPs: ‘Hidden Longing : 

: and Forbidden Enchantments,’ 


frenetic and dark energy. Somnus 


passages, although the final result 
can be described as ethereal 
gothic lo-fi black metal. Their 


: ‘Under The White Roses,’ ‘Poisoned 
: In Our Youth,’ and ‘Promiscuous 
: Lunar Sorcery,’ with more music 
? currently in the works. Somnus has 


Death Living is currently a legend : been involved in other black metal 


: of black thrash metal in Chile. 
large budgets, big productions, and : 


} creations in the past, which he 
Conceived in the southern region prefers to keep undisclosed to 
! (Curicé), they have been active for | Maintain the current focus. 
? over twenty years. At present, i 
: they have recruited new members : 
? tocontinue their legacy. The band : 
: reached a peak in the second half } 
: of thenineties when they released : 
? the classic demo ‘Dark Religion,’ 

: which violently burst onto the 

: scene, and the EP ‘Forever 

i Underground Occult and Magics,’ 
? which solidified their status, 

: especially on national grounds. In 
the minds of the unsuspecting with 
: Throne of God will be Destroyed’ 

? demonstrates their unique way of 
? executing and conceiving black 
bloody, contradictory foundations } 


: Write for more Info. 


shadowsofacelestialbody@yahoo.com 


Verhinderer 


: Mysterivm Xarxes 
: Split 
: (Menschenfeind Propaganda) 


? Homvnkvlvs is the Austrian 

? musician behind Mysterivm 

: Xarxes, a solo project of violent, 

: filthy, uncompromising, and 

? venomous black metal, with 

? passages.close to raw and also with 
: some hints of the depressive sound 
: characteristic of the cold European 
: localities (toa lesser extent). 

? Despite being active for just over 
two years, Mysterivm Xarxes 

: already has two studio albums and 
} avast number of singles and splits 
: toits credit. Homunkvlvs contacted 
i Tempestous to promote his new 

> work, asplit CD in alliance with 

? Verhinderer (Germany), which 

: also cultivates a disturbing black 

: metal. The release features six 

: tracks in total (three per band) and 
? successfully showcases the 

: schizophrenic black metal of 

: Mysterivm Xarxes, maintaining 

i speed and where Homvnkvlvs 

: displays a frankly malignant and 

? vomitive vocalization. 

: Verhinderer, on the other hand, 

: presents the creations of Bettler, 


: With a rather precarious sound, 

: they produce a kind of pagan black 
? metal, with a narrative that is based 
? on various philosophical, esoteric, 
? and dark topics. 

I consider this split an interesting 

: card where two relatively new acts 
? expose the path to achieving a 

: unique personality within the 

: genre. The tape edition will soon 


i mysterivm.xarxesblackmetal@gmail.com 
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toby 


Hulder 


‘Verses in Oath’ 
(20 Buck Spin) 


Personally, I’ve been following 
Hulder since the release of 
'Godslastering: Hymns of a Forlorn 


of years ago. 1 must admit that it 
truly captivated me; I still listen to 
it to this day and feel that it fully 
represented black metal and its 
medieval branch, the charm 
professed for that period of history 
and its mystique, its closeness to 
death and mysticism, and its 
attempts to depict battles with a 


emotion that takes over in ‘Verses 
In Oath’ but in a violently forceful 
manner: this is traditional black 

metal but framed in a completely 


professional sound, enhanced with : 
; ‘Murmurios de Sempiterna 
: Vesania’ 

: (Forgotten Treasures) 


keyboard atmospheres that are 
structured to amplify the essence 
of the band, built on a foundation 
of aggressive riffs that provide the 
pedestal for the establishment of 
Marz’s utterly demonic voice. I 


highlight the title track of the album : 
i (CD), showcases the entire 

i discography of Delirivm Insanvs 
: inacollection that stands out for 
? the excellent sound quality 

: achieved by the band. This 

: compilation includes their first two : 
: EPs along with two bonus tracks 
: added for this release. 

? [had not the chance to listen to 
i these demos before, but they 

: captured my attention 


as one of the best pieces ever 
created within black metal... 


Diamanda Galds 
‘In Concert’ 
(Intravenal Sound Operations) 


This is not extreme metal by any 
means, but don’t be fooled; the 
Greek artist handles the darkest 
energies and raw horror better than 
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? any clown with a jacket full of 
: patches could ever conceive. 
: Diamanda Galas is the woman who } 
inspired the seminal album ‘A Blaze : 
: inthe Northern Sky, afundamental : 
: pillar of what is known today as 
: black metal. Her avant-garde neo- 
? classical musical art and her abilityto : 
? tackle complex and painful themes 
: have kept her as a pariah in the 
: music market, full of falsehood and : 
: hypocrisy, for years. Throughout 
: her career, Diamanda Galas has 
been an influential figure in the 
3 } underground counterculture, using : 
i her platform to give voice to the 
? marginalized and oppressed, the 
: voice of the voiceless. Her work has } 
8 : been acclaimed not only for its 
? musical innovation but also for her : 
? commitment to social and political 
: causes. In 'Diamanda Galas In 
i Concert’, her ability to fuse different } 
: musical styles and her visceral i 
i interpretation combine to createa 
eee : unique and moving auditory 
Peasantry,' which came out a couple : experience. This album is not just a 
: collection of live songs but a 
: manifestation of Galas’s cultural 
? and artistic trajectory, continually 
: challenging conventions and 
: exploring the limits of musical 
i expression beyond jazz and blues.1 : 
i can’t end this review without 
? mentioning thetremendous version : 
: 5 ‘ : i of ‘Let My People Go’ and my regret 
genesis from pain. It is precisely that : for not including ‘Iron Lady’ in this 
? live selection, which I find quite 
stingy}. 


Delirivm Insanvs 


: A noteworthy release under the 
: Forgotten Treasures label 
i (Melipilla, Santiago, Chile), ina 


completely professional format 


? significantly. Their lyrics delve 
? into dark and profound themes, 


often touching on despair, internal 
struggle, and alienation. Their 
music is highly dynamic most of 


i the time and oscillates in what I 
: describe as an impressive array of 


riffs. The guitar work by Mad 


é Demon is truly exceptional; track 
: after track, we are immersedina 


black doom metal foundation that 


? opens up to various sonorities as 
: we progress through the record, 
? sometimes leaning more towards 


death metal, at other times very 


? progressive. The leads are flawless. 
: The lyrics, viscerally sung in 


Spanish by Goat, impart a unique 


i personality to the band, being 


"Marcha a la Oscuridad' my fav 


? one!. Write for more info. 


: forgotten.treasures.records@gmail.com 


forgottentreasures.bandcamp.com 


? Dingir Xul 
: ‘El Verbo Maldito de Umu Dagrutu’ 
? (Consumed by the Flames) 


i At Tempestous, we have 

? encountered the works of Magister 
i) Nihilfer Vendetta 218 on several 

: occasions. This time, we are 

? reviewing the professional CD 

: released by the label Consumed 

? by the Flames from Mexico for the 
? EP ‘El Verbo Maldito de Umu 

?- Dagrutw’ by Dingir Xul, a Chilean 
? duo devoted to demonic black 

? metal, formed in 2020, featuring 

i Vendetta on vocals and Qayin 

: Worshiper on guitars. In this work, 
i the band delves deeply into 

: Mesopotamian mythology, paying 
? homage to ancient deities and 

? exploring dark and esoteric 

: themes. The music of Dingir Xul 

? on this EP is described as mystical 
? black metal, primarily mid-tempo 
? to focus more on the narrative, 

? sung in Spanish, and is both 

i? unsettling and evocative of a world 
? of ancient rituals, supernatural 

i entities, and dark forces. The 


presentation is entirely 


? professional, including a booklet 
? with lyrics and a screen-printed 

? CD. It is practically identical to the 
? one released by Qalmana in Chile. 


: Consumedbytheflames@hotmail.com 


Athanatos 
‘Reditum Ut Magic(k) 12” Vinyl 
(Emanaciones Abisales - Ruined Pig) 


Athanatos is a Chilean 
black/death metal band 
originating from Quillota, in the 
Valparaiso region (Chile). Their 
initial forays into extreme metal 
date back to 2013 when they 
emerged as a group under the 


Command, reminiscent of the 


visceral death thrash metal of acts : 


such as Agressor (France), early 
Sepultura, Blood Feast, 
Merciless, and Loudblast. (They 
also play in another killer band 
called Aquer). Currently signed 
under the Bolivian label Goat 


Vomits, they are characterized by } 


the power and definition of their 
radical sound and malevolent 


lyrics, which delve into themes of : 
: Gravenoire 


Satanism, occultism, and 


esotericism. This 12” vinyl edition : 5 f Mist 
features artwork by Rok, the same’ peosom Nay 

i If there is something that the label ; 
: Season Of Mist handles very well, it : 
i is black metal as an artistic i 
expression. Although their roster is } 
? far from what it used to bein the 
Although this album was released 


painter and musician from the 
original lineup of Sadistik 
Execution, and is distributed in 
two killer panels that make its 
presentation noteworthy. 


in 2021, the label Emanaciones 


Abisales kindly sent this material : 
for review. Write and inquire about : 


this item; they also released a 


their album ‘Clarividencia, 
Introspecci6on, Retrospeccion, 
which they also sent me. Both 
editions are limited and of 
incredible quality. 
emanaciones.abisales@gmail.com 


Koldbrann 
‘Ingen skansel" 
(Dark Essence) 


considered, their latest release, 


‘Ingen Skansel’ (2024), seems to me : ‘ual, 
? drawing its essence from sacred 


a decent album. However, to see 


the world ablaze over this release : : 
? beingacry of originality in extreme : 
? music but for their genuine vision : 
i? andthe spirit of creating retro black } 
? metal with sense and quality. : 


still do, promoting it and claiming 


and witness all the hype and 
anticipation in the press seems 
unwarranted. Many people have 
been talking about this stuff and 


? itis the epitome of extreme metal : 
? today. There is good sound, good 
? riffs, good ideas, good vocal work, : 
: but I would say this albumisa 

? display of black metal that takes 

i the best of Gorgoroth and 

: Marduk’s radicalism and 

? Satyricon’s most memorable 

: formulas, yet it repeats a canon 

? that belongs to another reality. In 
? South America, this is frankly worn 


shadow of Imperator and Hateaxes : 
? out. 


‘Devant La Porte Des Etoiles" 


past, there arestill acts worth 


? checking out. This is the case with 
Gravenoire from France, a quartet : 
formed two years ago by musicians 
: from other bands such as Anorexia : 
double 12” vinyl of Solipnosis, with : 


Nervosa, Ad Inferna, Ba’a, and 


? Seth. This is epic and visceral black : 
? metal with a clear intention of 

? reconnecting with the past anda 

: somewhat uncompromising vision 
? of 90's vibe. Sung in French, the 

: band emphasizes having created 

? this record without any trace of 

i digital technology. Moreover, the 
? album was recorded at the i 
: Frenchmen’s rehearsal space, thus : 
? also implying that their presence in : 
I don’t doubt that Koldbrannisa ! i 
good black metal band. All things : 


the scene adheres to deeper 


implications, with art rooted in their } 
? native lands, in their popular, i 


spiritual, and mystical traditions, 


places. I don't highlight them for 


seasonofmist.bandcamp.com 


Volahn 


; ‘El Tigre del Sur’ 


(Nuclear War Now) 


? What we have here is a 14-minute 
: song that narrates the story of 

: Emiliano Zapata, in an allegorical 
: theme sung entirely in Spanish. In 
: the first seven minutes, the band 

: demonstrates that it has no 

: problem delving into the frenetic 
i riffs that well characterized the 

: second wave of Scandinavian black 
: metal, showcasing epic extreme 

: metal with overwhelming 

? technique and enviable impetus, 

i creating a violent, unique, and 

: immersive atmosphere. What 


follows is a transformation in 
which Volahn turns its sound 
towards Mexican folklore and 
American Western music, in an 


: incidental representation drawn 

: fromthe same musical registers as 
: Tarantino fims or Morricone OST. 
: Seeking a parallel, the only 

? comparison that comes to mind is 
i: The Mars Volta in their acidic 


balladic interpretations. At this 


: point, noone can deny that 


Volahn is one of the most original 


: and innovative bands in current 
: black metal, as they have managed 
i to fuse two completely opposite 


worlds such as extreme metal and 
spaghetti western. I would have 
shortened the ending and it would 


? have been perfect; the epilogue is 


too long and becomes 


? monotonous, a sacrifice they make 
: in order to express the lyrical 

? fervor in homage to the Mexican 

: revolutionary who fought against 
: the regime of Porfirio Diaz in the 
? early 20th century. 


Tempestous Fanzine, issue #9 - Page 45 


\ hi 
Ni NM 


wes) Ok 
spiel ay 
At se Men mt 

Mm] 
oy Clon - ‘yi 
moe ING 


a 


it BY 


rf4 new alliance” ofa cavernous Macken m tal em es 


pila, hand: influenced by thei 


‘b pre ang HO pres paisa 


| 


4 Ge third album of the 
paraguayan deatf§-t§iras§ overlord 
‘flaster of Cruelty’ will ferald tho 


final days of total armageddon... » 


\y 
\ 
ight unfoly creations: yor 
unsgmpromisings violont™ 


* the’ traditional vein of radita 
sout§ american prites ” 


~OFFICIAL EUROPEAN GASSETTE-VERSION~ 
TO BE RELEASED IN/SUMMER 2024 BY: 


fonument 
of the Forsaken 


Tempestous Fanzine, issue #9 - Page 46 


Mortuarial Avshy 
‘Prophetic Winds of Ominous 
Damnation’ 

(Advance) 

In the previous issue of Tempestous, 
Ihad the honor of interviewing 
Mortuarial Avshy, in my opinion, one 
of the most remarkable revelations in 
Chilean black metal in recent times. 
This time, Hyrnefheim sent me the 
advance of ‘Prophetic Winds of 
Ominous Damnation, with almost the 
entire album already completed. I 
would say we are facing the same 
rawness of ‘Arcano Ente Nocturno,’ 
following that same line and icy 
atmosphere. The tracks are ‘Black 
Impure Ceremony, ‘Follow the Wisdom 
of the Night, ‘Presence of Evil, ‘A 
Decadent Journey of Spiritual Death, 
and the instrumental ‘A Traumatic 
Trance of Silence.’ | highlight the guitar 
sound, sharp and dynamic, in addition 
to their characteristic exploration of 
dark and esoteric themes that have 
made them one of the most 
interesting and authentic proposals 
in Chilean extreme metal. Do yourself 
a favor, write and buy this stuff. 
mortuarial.avshy@gmail.com 


Sacris Ritus Vermes 
"With Sacred Horror’ 
(Death Revelations) 


Enchanting black metal ov death!. 
This E.P features interesting 
contributions that showcase a beast 
shedding its skin, fetid and 
horrifically oiled. 1 would say that 
the new versions have delivereda 
second wind that's even more 
traumatic and oppressive to their 
unique mixture of extreme metal 
and spiritual terrorism.— 
death.revelations.prods@gmail.com 
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